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make this Christmas best 


with gifts from the WEST 


SOFTLY TAILORED RANCH SHIRTS 


You’re RIGHT in WHITE . . . com- 
manding attention with dignity 
every time you wear it. Comfort- 
able, form fitting, easy to keep 
clean and wrinkle free. 100% Elite 
cotton broadcloth, wash and wear, 
sanforized. 3-Point back yoke. 
Washable white octagon glowpearl 
snaps (on sleeve placket, too). Just 
rinse . . . then wear with pride 
. time after time. 


MEN’S AND WOMEN’S 
Only 5.95 Ea. 


FOR MEN... 
No. 2037 — Neck 
Sizes 14-17. Specify 
sleeve length. 

FOR LADIES... 

No. 2037L — Sizes 
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“BEGINNING WESTERN HORSEMANSHIP” 
By Dick Spencer III, Editor of Western Horseman Magazine 
Just the thing for the young rider, or the new rider .. . 
ONLY filled with facts and suggestions of interest and value to 
ALL western riders. More than 100 illustrations. Chapters | 
100 cover every phase of horsemanship for the beginner. 
Written in plain “horse” talk, easy to understand. 
Each Especially valuable to the person thinking of buying his 
first horse or riding equipment. Order several for gifts. 
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PICK-UP TRUCK 
3.95 set GUN RACK SIZES 4-9 


No. 196H TRUCK GUN RACK — Best pro- Kitten-soft glove cowhide vamps No. 5500V—White | 
tection for your most valuable guns. Spring quails dh 1 for flattering fit. No. 5505V—Cream 
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clamps hold guns snug, will not bounce 
or rattle. Finished in solid black, Plasticol 
coated, will not damage or mar guns. 
Adjustable to fit all pickup trucks. 


tened with leather thong, silver- . 
like concha. Moc cowhide soles are _— $ 4.95 
hand sewn with strong linen. Foam SIZES 10-3 
rubber insoles. Two color combina- : 
tions: WHITE vamps with Pearl soles, No. 3500V—White 
or CREAM vamps with Brown soles. No. 3505V—Cream 





Order Today—Prices Guaranteed Only Until Jan. 31, 1961 
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OUR FRONT COVER 


Walter Reed General Hospital in 
Washington, D. C., and the V. A. 
Hospital at Albuquerque, N. M., 
both use leathercraft in their occu- 
pational therapy departments. 


In fact, one of our authors has 
a theory about the quick spread of 
the craft. In his opinion, veterans 
of World War II learned leathercraft 
in Army, Navy and V. A. hospitals, 
then kept it up after discharge. 
Thousands of veterans will go along 
with this theory. 


A story about Walter Reed Hos- 
pital in this issue makes interesting 
reading. Instead of a story from 
Albuquerque V. A., we present this 
picture of it, taken by the conductor 
of The Beginners’ Corner, Mr. Wal- 
ler. Both Mr. Waller and Mr. Banks 
(Show Your Leathercraft) present 
the patients’ view of leathercraft in 
occupational therapy as they saw it 
in V. A. Hospitals. 


DOODLE PAGE 


A new name appears on the Doodle 
Page of this issue. At least, the name 
is new to these pages. In fact, Dick 
Giehl conducts advanced classes in 
leathercraft — by request of his 
students. Furthermore, this magazine 
bought a couple of his leather pic- 
tures to use on our front cover — 
before we changed our cover scheme. 


If you have a Tandy catalog, you 
have seen these two pictures on that 
cover. We had scheduled them to run 
on ours, meanwhile Tandy had seen 
them and wanted to use them for the 
second run. Well, Tandy ran them 
first. We hope to show them to you 
at some other time. That is, if we 
can buy them back from Tandy. 


ARMY ARTS & CRAFTS WEEK 


November 1-7 is the date. Be sure 
to go to your nearest Army post or 
installation and ask to see the ex- 
hibition of Army crafts, probably in 
the Arts & Crafts shop. This is cre- 
ative work, done by soldiers when 
off duty. Last year, the idea was 
tried out in Texas and was such a 
great success that many other post 
commanders made room for exhibits. 
You'll be glad you visited the Army 
during their Arts & Crafts Week. 


ADVERTISING REPRESENTATIVE 
EASTERN OFFICE—PAUL GILBERT 
489 Fifth Ave., New York 17, N.Y. 
Phone: AX 7-5614 











How Leathercraft Is Used In Hospitals 


By Lois E. Finkelmann, OTR 
Occupational Therapist 
Baptist Memorial Hospital 
Jacksonville, Florida 


The satisfaction, pleasure, and 
sense of accomplishment apparent 
with the completed leathercraft proj- 
ect is known to every hobbiest or 


craftsman. But can you compare 
your feelings with those of a handi- 
capped person who may have strug- 
gled with adapted devices, crippled 
hands or emotional problems to pro- 
duce this same result? We who are 
fortunate enough to have no physical 
or mental handicap to overcome can 





Figure 1—Diversional use of leathercraft 
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Figure 2—Lacing used to encourage opposition of the fingers and extension 
of the elbow. 
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only imagine the pleasure of one who 
has at last, after much hesitation, 
conquered the feelings of inferiority, 
rejection, depression and despair 
when a simple leathercraft project 
proves acceptable to the therapist 
and the group. Such a simple project 
as a whipstitch key case can become 
the first step in the return of a men- 
tal patient who has been so over- 
whelmed by the problems of life that 
he could no longer attempt any ac- 
tion that might mean another defeat. 
He may have rejected every previous 
effort to bring him back to reality, 
but finally found something of such 
appeal that with encouragement and 
acceptance of his first meager over- 
tures toward accomplishment, start 
a return to a more normal place in 
society. 


The occupational therapist has 
many uses for leathercraft in the 
hospital situation. All those with a 
hobby know how fast the time flies 
when so engaged. The therapist 
makes use of this same _ time-con- 
suming pleasure to decrease the 
awareness of the long hours of the 
patient in isolation, traction or other- 
wise confined to a hospital bed. One 
of our recent patients, a boy of thir- 
teen, developed an interesting life- 
time hobby when leathercraft was in- 
troduced to help pass the weeks 
spent in a body cast. (Figure 1) 

Many think of the work of the 
occupational therapist in only the 
capacity as described in the last 
paragraph. However, to the therapist 
the various crafts are only tools com- 
parable to the heat lamps and hydro- 
therapy tanks of the physical thera- 
pist, the oxygen tents and iron lungs 
used by the nursing staff. All these 
media only assist the patient on his 
return to normal functioning. 


The occupational therapist looks 
not at the completed item but at the 
satisfaction given and, to a much 
greater extent, the physical and men- 
tal demands made of the patient 
engaged in any craft. The therapist, 
when evaluating the new patient, 
must first determine the extent of 
the disability and the particular mus- 
cle group to be strengthened; then 
select a craft that can be used to 
keep the patient interested while he 
performs the exercise prescribed by 
the physician. 


Leathercraft is of particular assis- 
tance to the therapist because of the 
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variety of motions involved and the 
freedom to do several steps in any 
one of many positions. The patient 
may be instructed to perform lacing 
in a position that would seem awk- 
ward and time-consuming to the 
craftsman. He may be asked to pull 
only a few inches of lace through a 
rather large hole, if finger strength 
and wrist action were the purpose of 
the activity, or be asked to hold the 
lace motionless and move the wallet 
away in whatever plane of motion 
gives the involved muscle proper ex- 
ercise. The hand holding the lace 
might be moved forward until full 
extension of the elbow is achieved as 
shown in figure 2. When this man 
first came to therapy he was only 
able to bring the fingers of his left 
hand about an inch from his thumb, 
and his elbow was held at approxi- 
mately a 90 degree angle. Again, if 
portions of the deltoid muscle are 
involved, the wallet might be held 
near the right hip and the right arm. 
with the elbow held straight, moved 
away from the side in line with the 
body to shoulder height or above. 


When you next lace a project, try 
to estimate the finger strength re- 
quired to hold the needle and force 
it through the hole. The mere fact 
that a purse has had the lacing holes 
cut with 4 thronging chisel may pro- 
hibit a patient with weak hand mus- 
culature from pushing the needle 
through. If the same purse had had 
holes made with a revolving punch 
and plastic lace was provided, the 
patient would be able to complete 
the project. It is hard for the normal 
person to realize the prohibitive dif- 
ference between the plastic lace and 
leather lace, the diameter of a hole, 
and weight of the leather. The thera- 
pist may have to grade the resistance 
by using such factors as friction pro- 
duced by the type of lace and wheth- 
er holes are punched or the thronging 
chisel used in preparing the projects. 


Such disabling diseases as Parkin- 
sonism and multiple sclerosis require 
the patient to concentrate on main- 
taining or improving eye-hand co- 
ordination. All steps in leathercraft 
assist in this concentrated effort to 
maintain the coordination we all take 
for granted. The initial item suggest- 
ed must always be one of a minimal 
degree of difficulty for the patient to 
lessen the likelihood of adding anoth- 
er defeat to the life of a patient. 


The therapist must also choose 
carefully the type of lacing stitch 
that is taught. Should she attempt 
to have the patient learn a stitch 
that his state of confusion prohibits 


(Continued on Page 6) 
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Figure 3—Adapted devices enable a patient to continue a craft. 
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Figure 4—Variety of adapted devices and some of the purposes of a lacing 
project. 
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Figure 5—The author gives instructions to a partially disabled man. 


his learning, it may mean a defeat 
that will throw the patient back into 
a severe depression. The complexity 
of the lacing stitch the patient is 
able to learn is a good indication of 
the mental ability or state of confu- 
sion existing in the patient. 


The therapist may, with the use 
of adapted devices, provide a means 
of the patient obtaining exercise 
otherwise prohibited. With scraps of 
leather, an old sponge or foam rub- 
ber, the therapist can make a device 
that can be strapped to the hand 
that does not have enough power 
of grasp to hold a mallet. The 
clothespin with the extended, built- 
up handle is just the thing to hold 
a saddle stamp. Such a stamp may 
only require an enlarged barrel built 
up to enable weak fingers a form of 
interesting exercise. Figure 3. Place- 
ment of the work is also of impor- 


tance. When effort is required to use . 


the arms the work is placed close 
to the body and then gradually 
moved away to require greater use 
of the arms to continue with the 
activity now so important to the 
patient. In this way the therapist is 
able to encourage muscle action that 
is painful or extremely tiring. 


One of my patients was unable 
to continue an active interest in 
leathercraft because of an extended 
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middle finger that dragged on the 
work when he attempted to carve 
the design. A ring of wood was 
placed around the swivel knife simi- 
lar to that seen around the swivel 
tip in Figure 4. This shield prevent- 
ed the dragging finger from inter- 
fering with the work. 


In Baptist Memoria! Hospital, the 
private general hospital in whose oc- 
cupational therapy department I 
work, many of the patients must be 
provided with projects that have 
some of the steps already completed. 
In Figure 5 one of the patients is 
shown punching a wallet with a 
hand that at first was unable to hold 
a mallet. Such a patient would pro- 
gress from the simple stamped brace- 
let and earring set to the precut 
kits, until the finger strength in- 
creased to the point of using the 
punch. This patient is still unable 
to use the knife or scissors but has 
through great effort strengthened the 
muscles of his index finger and 
thumb by lacing. 


While working on his project at 
home his son asked him why he 
didn’t do the lacing with his left 
hand as it would be so much faster. 
To that he replied, “Why do it the 
easy way when it doesn’t do me any 
good? It’s the right that I’ve got to 
put to work.” 


A Patient 


By JOHN H. BANKS 


Five years ago I entered the Dallas 
V. A. Hospital. Starting from that 
date a completely new life was to 
unfold itself to me, a life that looked 
to be shocking and hopeless. But 
thanks to the aid of leathercraft in 
therapy, prescribed and presented by 
the doctors and technicians of the 
hospital, I established a life that be- 
came as fulfilling and as exciting as 
my previous life. 


Through a series of operations I 
was forced to lose both of my lower 
limbs. These operations not only 
physically changed and upset my 
way of life and livelihood, but also 
disturbed my mental capacity for life. 
It is hard for a healthy person to 
project himself into the hopeless void 
that engulfs one who is physically or 
mentally disturbed. I hope that none 
of you ever experience any such type 
of handicap. But if the misfortune 
should befall you, I hope that you 
have the blessing of participating in 
a competent therapy program. 


Therapy, in a sense, is similar to 
religion. Religion heals one spiritu- 
ally. Therapy heals one physically 
and mentally. Each of these three 
types of healing gives a patient a 
strong incentive to regain his health 
and strength. The work of a therapist 
is a fine contribution to mankind. He 
heals the afflicted. By restoring the 
patient’s physical, mental, and some- 
times even his economic condition, he 
renews the patient’s belief in himself 
and in his ability to cope with life. 


There are different divisions of 
therapy. Physical therapy gives treat- 
ment to strengthen or restore a pa- 
tient’s physical abilities from injury. 
Occupational therapy is the treatment 
of disease and nervous disorders by 
the education of the patient for some 
occupation which he may be able to 
follow after recovery. In rehabilita- 
tion a patient is restored to his for- 
mer condition or status. So, in its 
many fields, therapy deals with a 
patient’s mental, physical, and econ- 
omic life. I sincerely feel that occu- 
pational therapy is one of medicine’s 
finest achievements. 


In occupational therapy there are 
certain mechanical devices that are 
used to restore or rebuild a patient’s 
health. But the most fascinating part 
of the program is the patient’s res- 
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ponse to craft work. Crafts are used 
to strengthen and exercise the physi- 
cal defects, to compose the nervous 
system, to stimulate the mental atti- 
tude, and to compensate the econom- 
ic position of the patient. During my 
two years in the hospital I found 
that the various mechanical appara- 
tus were necessary, but that some of 
the quickest recoveries and the most 
genuine enthusiasm in the patients 
were found in the craft work. Of the 
crafts used I feel that leathercraft 
was by far the most popular. I think 
that the reason for this popularity 
was because leather served the pa- 
tient with more useful benefits. 


Leather work is beneficial to a long 
line of physical ailments. Many dif- 
ferent degrees of intensity of exercise 
can be derived from the hammering 
done in stamping to the stretching 
caused by lacing. This can even be 
reduced to the mild exercise of hand 
modeling or of sewing on a machine, 
and without losing any of the use- 
fulness and beauty of the finished 
product. Leather covers a wider field 
of techniques than any other craft. 


For therapy in mental disturban- 
ces, leather is ideal. It covers a tre- 
mendous field of varied type projects, 
varied techniques, and varied degrees 
of needed abilities. It can give satis- 
fying occupation to the untalented as 
well as to the most accomplished 
artist. A patient can always be inter- 
ested by at least one of leather’s 
many varied aspects. Since leather is 
both useful and creative it tends to 
hold a patient’s interest, and allows 
him to escape from both his real and 
imagined pains and troubles. When 
the mind is creating, and especially 
when it is creating useful products, 
it is doing its normal function. 


Leather is the best craft from an 
economic standpoint for both the pa- 
tient and the hospital. The released 
patient who has learned leathercraft 
can immediately find a market for 
his product. Leather is in demand in 
every form. Neat plain articles can 
be made by a patient who has had 
little training and no artistic ability. 
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Looks at Leathercraft in Therapy 









The author when learning how to use his artificial limbs. 


Fine carved and tooled articles can 
be made by a patient with the use of 
Craftaids as soon as he has developed 
a small degree of craftsmanship. 
Where it is almost impossible to sell 
the projects made from most crafts, 
leather belts, billfolds, and purses 
are in constant demand. 


From the standpoint of the hospi- 
tal, leather is the most economical 
craft for many reasons. It serves more 
useful and more artistic purposes 
than any other product. An artist 
can paint beautiful pictures on leath- 
er with the use of dye. The sculptor 
can use leather to make embossed 
designs. The seamstress can sew 
leather as beautifully as cloth. Leath- 


er can be embellished with stones by 
a “rock hound”, carved and stamped 
by an engraver, or left plain in its 
own natural beauty by the conserva- 
tive. In short leather serves the de- 
sires of everyone. It serves every form 
of artistic release, it makes an un- 
limited array of serviceable articles, 
and it is saleable in every form of 
project with every style of design. 


In my own case, where I had lost 
a means of occupation, and where I 
had lost my perspective on life by 
becoming engulfed in pity for myself, 
leathercraft in therapy was a saving 
grace. The grace of a new composer, 
a new livlihood, and a new and ex- 
alting life. 
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Mrs. Anne Sechrist, supervisor of the Red Cross Arts and Skills Services at 
Walter Reed, gives leathercraft demonstrations at Smithsonian Institution's 
Arts and Crafts Exhibit. Assisting Mrs. Sechrist at Walter Reed are volunteer 
workers with up to 25 years of continuous service. 





O. T. Instructor Sp/5 Olin Ferguson gives Juan Nasif, triple amputee, some 


pointers on one-handed lacing . . . at Walter Reed Hospital. 
Photo by Philippe Lorrain 


By PETER E. BRAKMAN 


Photos by Philippe Lorrain 


At Walter Reed Medical Center 
in Washington, D. C., leathercraft 
is more than a hobby — it is an 
adjunct to medicine. 

On May 1, 1909, the doors of Wal- 
ter Reed General Hospital opened to 
admit its first ten patients. For the 
next eight years, the hospital tucked 
away in northwest Washington re- 
mained small. With a bed capacity 
of only eighty, it was not prepared 
to care for the thousands of sick 
and wounded veterans being sent 
home from the battlefields of France 
in 1917 and 1918. 

With the enlargement of the hos- 
pital, another dimension ‘was added 
to the medical program. The return- 
ing “doughboys” needed more than 
medical aid: they needed diversion, 
something that would take their 
minds off their injuries, something 
that would shorten the long hours 
of convalescence, and help to re- 
store in the physically and mentally 
handicapped new confidence in their 
abilities. 

With these factors in mind, the 
hospital established a program to 
aid in the rehabilitation of patients 
in which leathercraft soon became 
an integral part. 

At the outset, little emphasis was 
placed on the treatment value of 
craft-work, but with the establish- 
ment of an Occupational Therapy 
section at the hospital in the early 
20’s, exercise through manual ac- 
tivities and craftwork became part 
of the daily treatment of many pa- 
tients. 

It has been found that leatherwork 
plays an important role in patient 
rehabilitation. For patients with up- 
per extremity disabilities, leather- 
work is often prescribed to strength- 
en muscles and increase coordination. 

Leatherwork also aids the neuro- 
psychiatric patient by increasing his 
powers of concentration while offer- 
ing him a progressive challenge. 

For many convalescent patients, 
leatherwork provides a means where- 
by they can spend their time con- 
structively. Upon recovery, it often 
becomes an avocation, but for those 
left with a permanent physical dis- 
ability, leathercraft can become a 
means of earning a living. 

From the meager beginnings of 
the post World War I days, the Oc- 
cupational Therapy Section at Wal- 
ter Reed now boasts ten Occupa- 
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Juan Nasif, a triple amputee, applies the finishing 
touches to his handbag. For Juan, leatherwork strength- 
ens and increases coordination of his left hand and 


gives him confidence. 





In a body cast for nearly two years, Sgt. Sam Shivers is 
building an avocational skill for later in life. 


tional Therapists, four O. T. techni- 
cians, three trainees and an average 
daily load of over 275 patients. 
Outside the O. T. clinic, but di- 
rectly under its supervision, the Arts 
and Skills Volunteers of the D. C. 
Chapter of the American Red Cross 
bring leatherwork to the wards. For 
bed patients, leatherwork is an im- 
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of leathercraft. 


portant morale factor. 

With only thirty-one active vol- 
unteers, these “ladies in blue” have 
quite a job on their hands. With over 
one hundred patients on the Arts 
and Skills roster, this hard core of 
volunteers make the rounds of the 
wards daily, bringing to the patients 
a wide variety of craftwork. Accord- 





> 


eee, « — 
4 bool 


wm, t. 





Guided by 2nd Lt. Judith Ouradnik, 9-year-old Charles 
O'Connell does some lacing to increase the strength 
and coordination in his hands. 





Airman 3rd Class Leon Gugel (L) and Pvt. Gregory 
McBride at work in the O. T. Clinic. McBride is under- 
going treatment to strengthen his left hand, by means 


ing to Mrs. Sechrist, supervisor of 
the Arts and Skills Service at Walter 
Reed, “Among our patients leather- 
work is one of the most popular, the 
most rewarding craft.” 

At Walter Reed, “the high court 
of medical appeals” to many thou- 
sands of servicemen, leathercraft 
plays a definite and important role. 
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By H. W. WALLER 


The most definite evidence of the 
therapeutic value of leathercraft can 
usually be found in Veterans’ Hospi- 
tals and in many of the hospitals 
of the Armed Forces. 


Occupational Therapy is definitely 
being stressed and encouraged more 
and more. The results that have been 
obtained are most gratifying. 


Let us look at one case history of 
a partially paralyzed patient con- 
fined in a “Diagnosis Undetermined” 
ward of a Naval Hospital on the 
West Coast during World War II. 
This man, a well developed and 
otherwise rugged Marine with a fight- 
ing record not to be ashamed of, 
gradually developed a paralysis of 
the nerves, beginning with the two 
last fingers of his left hand. From 
that the ailment advanced to his 
right hand, also affecting his ring 
finger and little finger. Then his feet 
and ankles gradually began to show 
effects of paralyzed nerves. He still 
had some use of the hands although 
he had no feeling in those four fin- 
gers. He was not able to distinguish 
heat from cold nor was there any 
sensation when those parts of his 
hands was pricked with a sharp 
needle. And, to make matters worse, 
the ailment was progressing. 


Everything possible was done to 
bring life back into his cold hands 
and feet. Diathermy, an electric “ba- 
ker” which was placed over his legs 
and electrically heated to a high de- 
gree, physical therapy, massage, hy- 
podermic injections and exercises of 
various kinds all brought about no 
improvement in his discouraging con- 
dition. He was examined by many 
specialists, most of his teeth were 
extracted, special arches were built 
into his shoes and he was ordered 
to squeeze rubber balls by the hour. 
Nothing helped. 


After several diagnoses, 
of which proved out, and after 
more examination by more medical 
boards, a definite diagnosis was fi- 
nally agreed upon by the naval doc- 
tors. “This man has syringomyelia,” 
was their final verdict and a rough 
verdict it was. 


This syringomyelia is a rare ail- 
ment and is usually caused by the 
deterioration and/or severing of the 
nerve that runs up the spinal 
cord. Unfortunately, the ailment 
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none | 


progresses and is usually fatal within 
about six months after the nerve 
deterioration sets in. There is noth- 
ing that can be done for the doomed 
patient. 


The Marine was lying on his bunk 
in the ward one day when he no- 
ticed another patient in the next bed, 
working on a piece of leather with 
a pointed tool. As he watched he 
saw that the lad was tracing a design 
on a bill-fold back. Now, the Marine 
had lived on a cow ranch and had 
worked with leather and had watched 
leather craftsmen who were masters, 
work at their craft by the hour. In 


questioning the younger patient he , 


learned that the Red Cross would 


provide him with a piece of tooling 


leather and the only tool he had to 
get was a modeler, which cost sixty 
cents. He bought one immediately. 


That was the best sixty cents that 
that Marine ever invested. It has 
paid off tremendously, both in help- 
ing to restore his health, to boost 
his waning morale by offering a chal- 
lenge which he gladly accepted and 
over which he won; and last, but 
far from least, offering him, a dis- 
abled veteran, an interesting and 
lucrative occupation which he has 
engaged in, sometimes on a full-time 
basis and sometimes on a part-time 
schedule, ever since. 


For, by starting on that one do- 
nated bill-fold back with that single 
60 cent tool, he has continued and 
increased his interest in leathercraft 
to the extent that he has since taught 
and coached hundreds of others in 
the craft, has taken numerous blue 
ribbons at state fairs, has sold hun- 
dreds of dollars worth of his own 
hand-made products and now con- 
ducts a column in THE LEATHER 
CRAFTSMAN. (This column!!) 


He will tell you today that leather 
craft has, no doubt, actually saved 
his life—in more ways than one— 
and that it has done wonders for 
his morale and what remnant of sani- 
ty which he may have retained. 

So much for one case history but 
I have recited the above because I 
know, from personal and enjoyable 
experiences, what the art of Leather 
Craft can and will do for one. 

For instance, some of the objec- 
tives of Occupational Therapy with 
tuberculosis patients in hospitals are: 

To assist bed patients in acquiring 


The Beginners’ Corner 


rest and accepting hospitalization; 
to eliminate anxiety; to build morale; 
to relieve nervous tension; to coun- 
teract monotony and boredom. Oc- 
cupational therapy also substitutes 
good habits for bad. 


Participation in O.T. helps the 
patient to develop a long term point 
of view. It provides a selected, graded 
program of activity to increase the 
patient’s work tolerance as his physi- 
cal condition improves. And, it 
works toward restoration of muscle 
strength, range of motion, improve- 
ment of coordination and dexterity 
with those patients who have faulty 
physical function. 


It is quite evident that in leather- 
craft all of these objectives are 
reached. Among other advantages 
leathercraft is clean and requires 
little work space so it makes an ideal 
activity for the bed patient. There- 
fore, it encourages bed rest. 


Leathercraft certainly eliminates 
anxiety for, once the patient becomes 
engrossed in producing something of 
his own creation he has a tendency 
to forget his ailments. This helps to 
build his morale and relieve nervous 
tension. It most certainly counter- 
acts monotony and boredom for 
there is absolutely nothing monoto- 
nous about working with leather 
and the patient couldn’t become 
bored if he tried. 


Any doctor or therapist will tell 
you that the habit of creating and 
making something with the hands 
is a far better habit than sitting idle 
and worrying about one’s physical 
condition. 


There is no doubt that leather- 
craft helps the patient develop a long 
term point of view. For one thing, 
the farther he advances in the craft, 
the more he anticipates tackling 
larger and more intricate and ad- 
vanced projects. We know of one 
patient who started in leathercraft 
by making a small key case—with 
some help from the therapist. Less 
than a year later he was making his 
son a saddle—alone! 


Obviously, working with leather 
does restore muscle strength, range 
of motion and particularly coordina- 
tion and dexterity with the patient 
who has faulty physical function 
such as in the case of the disabled 
Marine which we cited in the begin- 
ning of this article. 
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nurse !/ HeLp!, HE 1S USING 
MY TENT FOR CASING AGAIN. 








My Former 0.T. Instructor Says 


The Chief O. T. in a V. A. hospital 
has just given us some information 
in answer to a few questions we 
asked. 

First question was: What, in your 
opinion, are the advantages of leath- 
ercraft in Occupational Therapy? 

Answer: Techniques (design, lac- 
ing, patterns, etc.) can either be 
simple or complicated to conform 
with patient’s work capacity. 

This activity aids in coordination 
and increases range of motion as pre- 
scribed by the doctor — if needed. 
Leathercraft gives a variety of mo- 
tion with variety of steps, such as 
carving, tooling, stamping, lacing 
and polishing. 

Patients get satisfaction and sense 
of pride of accomplishment from 
their finished articles — and being 
able to give a gift that he knows 
will be appreciated. 

Male patients feel that this is a 
completely masculine skill, thus get- 
ting extra satisfaction. 

The more talented patients can 
express their individuality in design, 
patterns and coloring. 

The less talented patients can fol- 
low ready-made patterns, such as 
templates, with detailed pictures and 
instructions, thereby doing better 
than they might without such helps. 

The craft can be used after dis- 
charge from the hospital as a hobby 
and, in a few cases, as an occupation. 

Leathercraft offers variety in proj- 
ects and patterns. 

Leathercraft projects are always 
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useful articles, regardless of the in- 
dividual patient’s workmanship. 
QUESTION: What percentage, 
roughly, of your patients in O. T. 
participate in leathercraft? 
ANSWER: About half. 
QUESTION: Do most of your pa- 
tients make leather goods (1) for 
their own use, (2) for gifts to fam- 
ily, (3) as special gifts to friends? 
ANSWER: About equal. Long 
term patients make more _ than 
enough things for their own use. Pa- 
tients are not allowed to sell articles 
made in O. T. 


QUESTION: Do many patients 
indicate that they expect to continue 
doing leathercraft when they leave 
the hospital? 

ANSWER: About a third as a 
hobby; occasional ones to make gifts; 
very few as a part time occupation. 

QUESTION: How do you think 
leathercraft could be improved? 

ANSWER: It will continue to im- 
prove if new patterns and new de- 
signs are circulated often among 
leatherworkers. Original patterns and 
designs are always best and the first 
step towards leathercraft improve- 
ment. . 

Finishing of all raw edges on belts, 
bag handles, etc., should be stressed 
as most important on all projects. 
A good finish of saddle soap worked 
into the leather well and, when thor 
oughly dry, a top coat of wax (Si- 
monize is excellent) applied thinly 
in several coats is longer lasting and 


more enhancing than lacquers. Lac- 
quers crack leather. 

QUESTION: Do you subscribe to 
THE LEATHER CRAFTSMAN? 

ANSWER: I do, one patient does, 
and we have a subscription for the 
O. T. clinic. 

QUESTION: Do you read “The 
Beginners’ Corner” and, if you read 
the magazine, what departments do 
you enjoy most? 

ANSWER: Yes, and so far I’ve 
really enjoyed it. I like “The Begin- 
ners’ Corner” and all articles on uses 
for scrap materials, and new ideas 
and new patterns. 







Al Stohlman, 
Famous 
Leather 
Stamper, 
says 
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Al Stohlman, who has IS A 
grown into a legend 

in fine leather-crafting, 

is an enthusiastic user MUST 
of MAGNI-FOcUSER. 


The man who learned 
stamping during the | 
war in New Guinea— 


with crude hand-made 

tools and a pocket CRAFT 
knife — says: “I find 

MAGNI-FOocuUSER is a 

necessity for fine detail work. By bring- 
ing up the subject bright and clear, it re- 
duces eye-strain. This is also true in my 
detailed silver stamping and engraving.” 


Mr. Stohiman is one of thousands of 
craftsmen who depend on famous 
MAGNI-FocuseR 3D binocular magni- 
fier to give them greater precision. 

MAGNI-FocuserR is worn like an eye- 
shade and it acts like one, too. Shuts out 
all overhead and side glare. Magnifies 
work needle sharp and in third dimen- 
sion. Both hands are left free to work. 
May be worn with or without regular 
eyeglasses. Normal vision resumed by 
raising head slightly. Weighs only 3 
ounces. Three models—1% magnifica- 
tion at 14”, 2% at 10”, 2% at 8”. Send 
check or money order $10.50 each for 
10-day trial. Your money refunded if 
not completely satisfied. 


FDRO PRODUCTS CO. 


Dept. 480 Lexington Ave. 
New York 17, N. Y. 
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0.1. TRAINEES NEEDED 





Governor of Texas, confers with Rena Worthington, OTR, 


Price Daniel, 
about the need for more students of occupational therapy — from a photo 
taken at the time of shooting a film on this subject and sponsored by Texas 
Women’s University. 


Sick, injured and disabled persons its 17th year of occupational therapy 


in many hospitals and other medical 
centers—from tiny tots to the aged— 
are assisting themselves these days 
through care by specially prepared 
graduates of Texas Woman’s Uni- 


training in September. 

The university offers the South- 
west’s only degree program in a 
school of occupational therapy and 
is one of about 30 accredited schools 





versity at Denton. The school began in the country. 









FOR CLASS 
OR 
MEETING 


FREE 
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FREE GROUP SHOW- 
INGS 16 mm. Leathercraft Instruc- 
tion Films in sound and technicolor 
are available at your nearest 
TANDY Store. 

Film 1 — Beginners 
Leathercraft — Suitable 





Film 3—Art of Figure _ 


for family, and Youth Carving — Emphasis on” 
Groups. new art of figure carving 


and dyeing. 
Film 4—Saddle Making 
— Close up, step-by-step 


Film _2— Art Of Leather 
Carving — Details on 
carving and assembling 








leather projects. procedures. 
vers Tandy Manager will cima 7 
e happy to present ae coe 4 
COUPON 


"Leather Program” to your 
class or group. The story 
of -, ‘Romance of Leath- 
er or "Workshop Type” 
willie are available. 


Offer Expires Jan. Ist 1961 


UU 


Clip and present to the TANDY | 
LEATHER COMPANY Store near- } 
est you for FREE Showing. See | 
list of stores on Page 50. E 
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Occupational therapy assists the 
disabled to live again, to be produc- 
tive, useful citizens through training 
while they are injured or diseased. 
Treatment programs, supervised by 
registered occupational therapists, 
include creative and manual arts, 
educational and pre-vocational train- 
ing and activities of daily living. 

The registered occupational thera- 
pist, working under instructions 
from the doctor, makes use of the 
resources of the patient’s mind and 
body as she instructs and demon- 
strates creative, manual and educa- 
tional activities. She begins this at 
the earliest possible moment before 
enforced idleness has started to do 
damage to the mind and body. 

Occupational therapy is the new- 
est member of the medical treatment 
team, Mrs. Rena C. Worthington, 
director of the TWU School of Oc- 
cupational Therapy, explained. The 
demand for trained personnel far 
exceeds the supply. 

“While there are only 6,107 reg- 
istered occupational therapists in the 
country today,” she said, “job op- 
portunities, both military and civili- 
an, number more than 14,000. Sal- 
aries range from $4,500 a year for 
the newly trained but inexperienced 
OTR to $12,000 for the co-ordinator 
or consultant.” 

About 50 new students joined the 
OT program at TWU this fall, Mrs. 
Worthington said. Most of them will 
study toward either a bachelor of 
arts or bachelor of science degree 
in occupational therapy, though there 
is also a post graduate program 
which provides an advanced standing 
certificate. 

The two world wars, with their 
thousands of handicapped veterans, 
provided a tremendous impetus to 
the profession, which is “as old as 
civilization, as basic as common 
sense, and as welcome as the warm 
heart,” according to Mrs. Worthing- 
ton. 


OT’s benefits to those injured in 
highway, industrial and home acci- 
dents, and to those needing this 
specialized care because of illness— 
most often mentioned are cerebral 
palsy, poliomyelitis, mental diseases, 
cardiac conditions and tuberculosis 
—have further increased the de- 
mands for trained personnel. 


But the number of persons in the 
United States who today are en- 
titled to write OTR—“Occupational 
Therapist Registered”—after their 
names still falls far short of the 
total needed, officials of the Ameri- 
can Occupational Therapy Associa- 
tion report. TWU hopes to remedy 
that. 
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LEATHERCRAFT HELPS 
RANDY CONLEY 


Randy Conley of Atlantic Beach, 
Florida, was badly burned before he 
was eleven years old. He has spent 
more than three years since that 
accident in a special bed, bandaged 
from neck to ankles, facing up or 
down. When Randy wants to work 
his leather, he is turned over, face 
down and the table is set beneath 
him. 

Rebuilding a body with third de- 
gree burns over half of it is a slow 
process. Randy’s mother has lost 
count of the number of pints of blood 
he has received. The USS ROOSE- 
VELT donated more than 100, the 
ANTIEDAM some more, Navy’s jet 
Squadron VA-12 has given more than 
50. Skin grafts have been numerous, 
with Randy’s mother being the chief 
donor. 


Randy might be called the pet of 
Navy men stationed at Jacksonville. 
He is an honorary member of Squad- 
ron VA-12, with a bronze plaque to 
prove it. What’s more, Navy men 
have made a fund for Randy’s educa- 
tion. 


Immediately after that terrible 
burn, Randy was taken to Baptist 
Memorial Hospital. It was there that 
he first became interested in leather- 
craft. His first project was plaiting a 
whip. He followed up by making 
other articles of leather from instruc- 
tions that came with the kits. 


Miss Margaret Johnson of Hope 





GC | d +i 
Mrs. c, Pp 


g t, Miss Hoffer, stu- 
dent, Mr. Roe, patient—at lowa State Univer- 
sity hospital's occupational therapy depart- 
ment. Here leathercraft is used to develop 
hand-eye coordination, finger dexterity, muscle 
strength in forearm and range of motion in 
both internal and external rotation of the 





houlder. By of leathercraft, blind 
patients are taught to develop the sense of 
touch. 
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For more than three years, Randy Conley has been lying prone, face up or 
down, on a special bed. Here he is shown engaged in his favorite work, 


leathercraft. 


Haven Hospital was first to teach 
Randy how to carve leather. He took 
to it quickly, making all his Christ- 
mas presents and, later on, selling 
articles to buy more leather and sup- 
plies. He also used leathercraft to 
replace Physical Education in his 
school work . . . always making A’s 
in the subject. 

His father says: “There is no 
way of writing all the good leather- 


Send 10¢ 





craft has done for Randy. It has kept 
him occupied, and that is so neces- 
sary; also, there isn’t any of the 
repetition found in so many other 
hobbies. He constantly strives for 
better work and new tools are his 
constant delight. He has spent many 
happy hours looking through Tandy’s 
catalog and The Leather Craftsman, 
planning what project he would do 
next.” 


Lazy RL Ranch presents 


for sample card and illustrated catalog. Same day reply 


| LAZY RL RANCH 
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(name withheld by request) 


Having just gone through an 
experience that, while being most 
distressing, has also been quite re- 
warding, I feel that I must ask why 
—oh why so little is done to pro- 
mote leathercraft as the “life-saver” 
it can be in the field of Vocational 
Therapy? 

To make the intensity of my feel- 
ing on this subject understood I will 
have to tell you of the happenings 
that led up to them but let me assure 
you that this is not one of those “let 
me tell you about my operation” 
things with which we are so often 
bored. 

Some three months ago I devel- 
oped a blood-clot that resulted in 
the total loss of use of my left hand 
and indicated a tendency that could 
lead to what the doctors so cheer- 
fully refer to as a “terminal” ail- 
ment. The hospital staff placed me 
under treatment to dissolve the clot 
and to reduce the prothrombin rate 
of the stream to avoid its reclotting 
but by the time this was acomplished 
the hand had become so atrophied 


that its only use seemed to be as 
a rack on which to hang a watch 
and ring. 

Naturally I was ordered to “ex- 
ercise” the hand by opening and 
closing the fingers. But can you vis- 
ualize one’s state of mind after try- 
ing desperately for an hour to wiggle 
a finger and seeing no movement or 
failing on the fiftieth attempt to draw 
a cigarette from the pack? 

When the blood stream had been 
brought under a full control I was 
sent home with the assurance that 
I would regain “full control of the 
hand” if I continued to squeeze the 
rubber ball several hours each day 
and did not lose heart!! 

Having been a_ leathercraftsman 
(amateur grade) I naturally looked 
longingly at an unfinished project 
left on my work table when I had 
been stricken and felt that it would 
never be finished. Then I discovered 
that if I would place the stamp in 
my left hand with the right and care- 
fully place it in position on the work 
I could grab up the mallet and strike 
it before it slipped through my fin- 
gers. (Some of the times). True it 


# BS, 
' Avs 
as “ 


ARMY ARTS & CRAFTS WEEK—Demonstrating leather carving in the Crafts 


Shop at Ft. Carson, Colo., Nov., 1959. Be sure to see exhibits in most Army 
posts THIS YEAR, November 1-7, 1960. This week will be celebrated by the 
U. S. Army, worldwide. Pick up your phone book; look up the nearest 
Army unit shown in it and ask for SPECIAL SERVICES, Arts & Crafts Director. 
Your visit will encourage your Army; you may learn something, yourself! 
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U.S. Army photo by B. Hayhurst 


Navy Commander Devises His Own 0.T. 


took an hour’s hard labor to shade 
one flower, but after all I had more 
time than anything else—and it was 
still much better than squeezing a 
silly little rubber ball! 

I wonder if you can realize the 
thrill I felt when one day I suddenly 
discovered that I was taking the 
wanted tool from its case, placing 
it exactly where I wanted it and 
forming the figure without laying 
down the mallet—and you would 
have thought that I had just landed 
on the moon when I ran a long line 
of saddle stitching with two needles 
and found the stitches smooth and 
evenly tight. 

To make a long story just a little 
bit shorter, the “6 months to a year” 
schedule that had been promised by 
the doctor was completed in 6 weeks 
and now the only fly in the ointment 
is that I am almost a left-handed 
craftsman and most of my tools are 
right-handed. My doctor is almost 
as proud of the heavily carved and 
tooled bill-fold I made for him as I 
am and he shows it around as proof 
of what “he—me—and leather did.” 

All of which leads right back to 
the question of “Why doesn’t some- 
one make this phase of the craft 
more widely known?” By so doing 
a big new market would be opened 
in addition to the invaluable human 
salvage accomplished. 

While I would be more than will- 
ing to help in any way I can to pro- 
mote this use of the craft I do not 
want my name used if you should 
give this letter any publicity for 
after all I am not now, in any sense 
an invalid (unless mentally) for a 
little patience and a lot cf leather 
pounding has given me back my left 
hand. 


Then there’s this leader of this 
posse who says to the hoss thief: 
“T have noose for you!” 





SHARE YOUR 
SECRET 


$2 to $5 


Is paid for every entry used in our 
TIPS & HINTS or USES FOR SCRAPS 


Departments. Send yours to 
Editor, Tips & Hints, c/o this magazine. 
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LET’S HELP HOSPITALS 
TO AID PATIENTS 


You know that the stories in this 
magazine were not written by the 
editor. They come straight from the 
the hospital or fom FORMER pa- 
tients who were helped by leather- 
craft. 

If leathercraft is doing so much 
when it is used, let’s promote MORE 
use of it. 

Now, this editor knows many 
craftsmen, personally, who donate 
their time to teaching leathercraft in 
hospitals, and to helping patients 
solve their leathercraft problems. Pa- 
tients have told us of the warmth 
and friendliness of ALL leathercrafts- 
men they have met. 

Let’s reach out further! See that a 
copy of “the leathercraftsman’s own” 
magazine is in EVERY hospital. 

Here is my offer to you: Renew 
your own subscription, give one, and 
this magazine will DONATE one IN 
YOUR NAME ‘to the hospital of 
your choice. 

Let’s go further. You donate to 
TWO hospitals, we’ll donate to an- 
other . . . still in YOUR name. Or to 
a patient in a hospital. Or to the 
library, the O. T. shop, a convales- 
cent ward. You lead with two paid 
subscriptions — we’ll match you with 
another in your name. 

Just to keep the record straight, 
let’s have it understood that no pre- 
mium will be given with this offer. 
But, we’ll match you until December 
31st, 1960. 

If you are with us, send your or- 
ders on the coupon below — or ac- 
cording to the same plan. 


Acceptance of Christmas-Hospital Offer 


Editor, The Leather Craftsman 
P. 0. Box 1386, Fort Worth 1, Texas 


Dear Editor: Match me on these 
Christmas Gift, Hospital subscrip- 
tions for one year each. I enclose $4 
for two, you donate another in my 
name: 


My Name___ 
Address__ 

a ULL 
Name__ 


Address___ 


of a patient in a with a hospital 
This offer good only until Socemnber 31, 1960.) 
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“A Great Help.” Says patient Roy Payne and Mrs. B. Kruger, O. T. at a 
tuberculosis hospital in California. After he was taught leathercraft by 
Mrs. Kruger, on advice of physician, Mr. Payne entered some of his work 
in a District Fair last year and won a red ribbon. Patient and instructor 
both hope for a BLUE ribbon this year. Mr. Payne is a bed patient, doing 
his leatherwork sitting on the edge of his hospital bed, using a bedside 


table. 





TURN YOUR SCRAPS INTO DOLLARS 


I have a carved leather hat that 
matches my carved leather bag and 
belt, making a smart matching en- 
semble. 

To make the hat, I carved flowers 
on scrap pieces of leather and cut 
them out carefully. Then I lined 
each flower with a piece of skiver 


FINEST LACING 
IN THE WORLD 


Strength, Beauty and Guarantee at 

LOWEST Price! 

* 54% Greater Tensile Strength by actual test 
with other lacings. 


* Soft Satin Luster and perfect contour formed 
lace available in all popular colors. 


and cemented them to a head band, 
like the kind used for the feather 
hats. A little veil could be worn with 
the hat, but I prefer keeping the hat 
plain. 


Mrs. BLANCHE Davis 
Cuba, Ohio. 






* Written Guarantee —free replacement if not 
in every way. 





FREE SLEEVE-LOCK 
NEEDLE FREE with |3 
each purchase at [2 
any 


TANDY LEATHER CO. 


STORES—Nationwide 
See Page 50 for listing 
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COUPON 


Clip this coupon and present at 
8 any Tandy Store with your 
3 order and receive FREE Sleeve- 
= Lock Needle. One to a customer. 


ara! 

















By Gus Bouquet 


The assembly method used by most 
amateur craftsmen is one in which 
the individual pieces are punched 
for lacing, and then the pieces put 
together. One of the major disad- 
vantages of this method is in the 
uneven appearance of the finished 
article if all the pieces aren’t pre- 
cision cut. 


Bulges and irregularities caused 
by pounding on the leather will force 
the leather out of shape to a minor 
degree, yet enough to throw the bag 
or article being assembled, out of 
shape. For those just learning leath- 
ercraft, or for those who are merely 
assembling pre-cut kits, this method 
is acceptable. However, from a pro- 
fessional’s viewpoint in which speed 
and accuracy are a must, the method 
leaves much to be desired. 


In the Unit Method, in which the 
entire project is assembled and then 
punched and laced, the main advant- 
age is speed, then equally important, 
symmetry and accuracy. 


cuT 4" SECTION 


i EACH_POINT 7. xs 
a 


FIG. Lt 


The first step in this method is to 
skive the gusset and install the Dee- 
ring (fig. #1). For this, use one of 
the gusset straps and a 3%,” Dee-ring. 


send “or ‘Spuare Dee "RING 


APPLY 
CEMENT 


LONG SKIVi 


FIG. 2 


Skive the ends of the Dee-ring strap 
down to a feather edge (fig. #2) 
then insert it into the slot in the gus- 
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set. Cement the two inside surfaces 
of the strap and the spot on the 
gusset where the strap will be. Use 
either a revolving barrel punch or a 
tube punch and make the hole for 
the rivet. Patented two-piece rivets 
are the best to use for this operation. 
If you are using gold colored hard- 
ware throughout the project, use 
rivets that match. If this isn’t pos- 
sible, use brown for natural or brown 
bags, and black for the darkest col- 
ored bags. 


After the Dee-ring has been set, 
skive the edges of the gusset down to 
at least a third of the surface. Fold 
the gusset in the palm of your hand 
and while it is shaped, apply the 





FIG. 3 
SHAPE LINING /NTO 
FORMED GUSSET. 


lining (fig. +3). Gussets that are 
lined flat, even in the pliable leathers, 
have a tendency to buldge and 
wrinkle when they are installed in 
the bag. Cut the corners of the gus- 
sets off 14”, then punch the top for 
lacing. 


The punch used by myself is a 
single-prong, 44” punch that fits in- 
to the regular No. 211 punch. As the 
single-prong punch furnished with 
the tool is for 3/32” lace, and not 
quite long enough to do the job, it 
was necessary to fashion a special 
punch. This can be done quite easily 
by merely grinding down a piece of 
drill rod until it fits into the punch 
head. The slit punch was then fash- 
ioned by grinding down the stem 
until it was just a fraction over 14” 
in diameter. It was then ground flat 
from both ends to the middle until 
the slit punch was formed. (An old 
automobile intake valve makes ex- 
cellent tool stock.) Be sure the punch 
is about 4%” longer than the punch 
that comes with the No. 211 handle. 


LONG PLINCH TIP 
TO FIT N@ 2/1 PUNCH 


Joe : . 
on 2" ‘¢ s/0E 


FiG.4 


If you have no facilities for mak- 
ing one of these punches, the draw- 
ing (fig. +4) could be taken to a 
machine shop and the punch made 
easily. The tip should be slightly 
tempered. 


All punching is done on an angle. 
This causes the lace to lay into the 
previous whip, and the whole effect 
looks as though the edge is braided. 
Punch the top of the gusset, and 
follow around the cut edge and down 
the side of the gusset for three holes. 
This eliminates any raw leather edge 
from showing in the finished bag. 


When the gussets have been laced, 
attach them to the center pocket (if 
one is used). This is done by folding 
the gusset over each end of the center 
pocket, then punching the hole for 
the key post. While you still hold 
the unit, slip the key post into the 





hole and secure the gusset and center 
pocket (fig. + 5). 


When both gussets have been at- 
tached to the pocket, cement the 
edges and put them aside to dry. 
Skive the edges of the purse back 
from the location of the gusset top 


7oP _ 


to the back edge (fig. +6). Cement 
these skived edges and when they are 
dry, start attaching the gussets to 
the bag. This is done to measure and 
mark the bag plate location. It is an 
extra operation but: it eliminates the 
top gap between purse flap and gus- 
sets, and insures an even bag. Mark 
the bag plate spot with an awl, then 
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PUNCH THROUGH 
LAP ¢ PURSE 


FIG. 7 


take the bag apart (fig. +7). 

Place the bag plate lock on the 
purse back. Use the little metal 
plates to secure them. These plates 
are definitely necessary — so use 
them. When the lock is secure, cover 
the plate and prongs with a thin 
piece of scrap leather. Skive the little 
bumps off that appear over the 
prongs. This will eliminate a stress 
area of excessive wear. 


Coat the back of the lining and 
the flesh side of the purse back with 
rubber cement. Hold the back and 





FIG. 8 


lining as shown (fig. #8) with a 
slight bow to the back, and snap 
the lining into place. 


Attach only one section of the 
lining at a time. Don’t just lay it out 
flat and press it down, as the lining 
must follow the curves of the bag so 
it will be smooth and not cause 
wrinkles as it folds. Curve the bag 
as shown and at the same time keep 





BEND PURSE INTO SHAPE AS 
LINING 15 INSTALLED 


FIG. 2 


pressing the lining into place (fig. 
#9). When using hard leathers for 
linings such as Ostrich grained seal, 
levant, goat, or anything excepting 
suede, fold the corners and tip of the 
flap slightly under as you cement 
the lining in. This will make the flap 
hug the surface of the purse when 
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it is closed (fig. +10). 


Next, skive the lining down to the 
previously skived leather of the 
purse back and apply fresh cement 
to both edges and the gussets as well. 
Starting at the back edge, attach 
the gusset to the back. Place a small 
hole with the barrel punch in the 
corner and run a piece of string or 
scrap lace through the hole and tie 
securely. Do this in each corner of 
the gusset, then repeat the operation 






me 
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on the other side (fig. #11). 


For the punching operation, start 
at the junction of gusset and bag on 
the right hand side (fig. #12). Have 
the face of the purse back up, and as 
you hold the back and gusset to- 
gether with your thumb and fore- 
finger, start punching. The diagram 





SHOWING sior “Gur 
INTO LEATHER TO 
BuRyY LAST STITCH. 


shows the reason for spacing diagonal 
punches so closely. Punch into the 
back at least 4%”. This will make 
a very dressy roll effect on the edge. 


Use only 4%” lace, and lace in double 
cordovan style. When you come to 
the corners, make 3 passes into the 
large hole previously punched. This 
makes a strong and effective corner. 
Box lacing can also be done, but as 
it takes longer to do, it is frowned 
upon by commercially minded crafts- 
men. 


Start the lacing operation in the 
middle of the back edge. Two 
methods for burying the stitch are 


COVERED 
EDGES 


EXPOSED 
; . a LEATHER 


COMPARING STRAIGHT AND 
DIAGNAL LACE 
FiG. 13 


shown (fig. +13). One is to make a 
slit into the cowhide back, and the 
other is to bury the stitch between 
the lining and back. For speed, this 
method is preferred. A touch of Duco 
cement on the last stitch will insure 
it remaining in place permanently. 


PUNCH FOR BAG -PLATE 





USE END-GRAIN WOOO BLOCK. 
IF PLINCHES AREN'T AVAILABLE 
USE KNIFE OR THONGING 
CHISELS °° 

FIG. 14. 


The last operation is setting the 
bag plate (fig. +14). Check the po- 
sition of the awl mark and the bag 
lock when the bag is folded. If every- 
thing checks out then punch the hole 
for the plate and install it. Punches 
are made for most of the bag plates, 
but satisfactory work can be done 
with a set of chisels consisting of the 
14” and 14” thonging chisels. 


Remember to check the bag plate 
for squareness — it is very noticeable 
when the bag plate is set crooked — 
and reflects the carelessness of the 
craftsman. 


Don’t be discouraged after your 
first attempt to assemble a bag. It 
will be a little difficult at first but 
very rewarding in time saved and in 
the general appearance of the bag 
when you learn this method. 
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HOW TO CARVE AND | 


The ACORN PATTERN 


By AL STOHLMAN 


The ACORN PATTERN is one of 
the easiest and simplest of designs to 
carve and stamp. Few tools are re- 
quired to obtain good results. The 
design actually consists of only three 
units (shown in the sketch below) 
. . . the leaves, stems or twigs, and 
the acorns. 


The Craftool Co. now has three 
different size acorn stamps, as well 
as the three sizes of empty pods .. . 
for those who do not wish to carve 
and stamp their own acorns. When 
using the Acorn Stamps, the leather 
must have the proper moisture con- 
tent for best results. However, great- 
er depth can be achieved by cutting 
your own... or, if the stamp is 


used, cut around the outlines before 
beveling. Striking the acorn stamps 
too hard with the mallet will drive 
the surface of the leather down so 
that the acorn impression will actual- 
ly be lower than the surrounding de- 
sign. This should be avoided, but if 
it does occur . . . the acorns can be 
raised by pushing on the reverse 
side of the leather with a modeling 
tool. Do this before beveling. 


Make the Tracing Pattern, of the 
one half billfold design, by laying 
tracing paper or tracing film over 
the TRACING PATTERN shown at 
lower right. Trace over all of the 
lines with a pencil. After the leather 
has been moistened, or cased, for 
carving . . . follow the instructions 
beginning on the next page. 








CRAFTOOL ACORN STAMP #554 —> 


UNDERCUT BEVEL ALL 
CURVED SEGMENTS 
... STEP F 


USE POINT 
OF KNIFE ON 
STEMS..., 
STEP G 
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BEVEL MIDRIBS 
AND VEINS 






stamp Too ——> “® 
FIRMLY... STEP B 


BEVEL AROUND ACORNS...STEP D 






TEXTURE 
STEMS 
WITH 
LINED 

BEVELER 

ceo Sere I 


setae 









6 
SOS OS 


Soe 
<eSe 


> 










, 
. 
PS OS mee 








MP 








EDITOR'S NOTE 


Much of this material is taken 
from 
HOW TO CARVE LEATHER 
by the same author, Al Stohlman, 
published by Craftool Co. and sell- 
ing for $5. It is a large book, meas- 
uring 1244” x 19”. In large pages 
it is easier to show larger patterns, 
—for handbags, pocket secretaries, 
belts and the like. Since we are 
limited in page size, we shall begin 
with the making of a billfold pat- 
tern. If you like what you see here, 
we shall ask Al to show you how 
to adapt the Acorn pattern to lar- 
ger work in our next issue. 











TRACING PATTERN 
Shaded areas indicate background 
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TRACE THE DESIGN 


Place moistened leather on your 
stamping block (marble or other 
hard, smooth surface) center the 
Tracing Pattern, and tape it securely 
at the edges. Use ball point stylus 
#59 and re-trace all of the lines on 
the pattern, pressing firmly. DO 
NOT use carbon paper or anything 
else between the pattern and the 
leather! To be sure all lines have 
been traced, lift one end of the pat- 
tern at a time to check the leather. 
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STAMP THE ACORNS 


To get a good impression of the 
Acorn stamps . . . the leather must 
not be too wet, nor too dry. Hold 
the tool straight up and down as 
shown in the sketch below and strike 
it firmly with a rawhide mallet or 
striking stick. If one edge has not 
imprinted clearly, replace the tool, 
tip slightly to that edge and strike 
again with the mallet. NEVER 
strike the tools with a steel hammer! 
This burrs the ends and will chip 
off the protective chrome. 


PPPS 


- 


+ 




















CUT THE DESIGN 


Next, cut all of the lines with the 
swivel knife. This is the most im- 
portant tool in leathercarving. To 
master its use will require a great 
deal of practice. Whenever you have 
a few spare moments, always prac- 
tice on your leather scraps. Keep all 
cuts coming towards you, until you 
have mastered its use. Turn the 
leather when necessary. The 14” 
angle blade is good for cutting small 
curves and tiny design details. 














BEGIN BEVELING 


Beveling is best and fastest ac- 
complished by using the proper sized 
tool in its proper place. A general 
rule would be: Use the larger bevel- 
ers on the long, flowing lines—such 
as midribs and veins of leaves—and 
smaller ones for short, and curved 
lines. Here, #803 was used on mid- 
ribs and veins; #198 around acorns 
and edges of leaves and twigs; +936 
on curved segments of leaves and 
other tiny areas. Hold the tools per- 
pendicular and “walk” them along 
the lines, as you bevel. 
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SHADE AND TEXTURE 


Pear Shader #975 was used to add 
depth and contour to the leaves. The 
impressions are stamped near the 
points of the leaves and the tool is 
used much like the beveler in that 
it is “walked” to shade in large areas. 


Texture is added to the twigs by 
holding #204 in the hand and drag- 
ging along the surface as shown in 
the drawing below. Hold the tool 
straight up and down; apply firm 
pressure to clearly imprint the lines. 














UNDERCUT BEVEL 


The Undercut Bevelers, #60 and 
#892 were used at all of the curved 
parts of the leaves. Here again, use 
the largest tool in the largest areas, 
etc. The purpose of this tool is to 
“cut-under” the leaf and actually 
raise the leather at the curved areas. 
Great care must be used or this tool 
can easily be driven completely 
through the leather. On lighter 
leathers tip tool back on the heel, 
as shown below, to avoid cutting 
through the leather. Practice! 
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STAMP THE BACKGROUND 


The Background tool #104 is 
ideally suited for the acorn design, 
as the pointed end fits nicely into 
the pointed areas of the twigs, etc. 
This tool is held perpendicular and 
struck with even force of the mallet. 
Constantly turn and twist tool to 
get into all background areas, and 
overlap impressions to avoid a “tool 
pattern”, With the swivel knife .. . 
add a few decorative cuts to the 
leaves, tiny cuts on the twigs, and 
cross-cut the acorn pods. 


LEATHERCRAFT 


Carve-eeze 


Hi-Liter 


50c INSTRUCTION 
MANUAL, a Complete 
Guide to coloring. 


TANDY LEATHER CO. 


Stores Nationwide 
See List — Page 50 


DYE THE BACKGROUND 


To further enhance and bring out 
the design, dye the background as 
shown in the photo above. A good 
quality, well pointed brush should 
be used. #4 is a good all-around 
size, as it will hold enough dye to 
lessen trips to the dye bottle. After 
dipping brush in dye, always touch 
brush to edge of bottle, or on scrap 
leather, to loosen any excess amounts. 
Hold brush straight up and down 
and touch in center of area, allow- 
ing dye to run toward edges. Use 
care. 





A MUST FOR 
EVERY CRAFTSMAN 


Reduces friction — makes smooth 
professional cuts so easy that it 


will 


amaze you. Also conditions the 


leather, keeps it flexible, protects it 
from mildew, makes it burnish dark- 


er. 


No leathercraftsman should be 


without Omega Carve-eeze. 434 
ounce jar for only 50c. 


— Get this Book FREE 
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COUPON 


Clip and present this cou- 
pon to any TANDY store 
and receive HI-LITER 
BOOK Free with purchase 
of a bottle of Omega 
Carve-eeze. 


rasa ee e'e'a'e's 


AVI 








21 








FIFTH AVENUE BANK 
DISPLAYS EXHIBIT BY 
NEW YORK GUILD MEMBERS 
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By JOHN L. McCORMICK 


Just a short distance from the 
‘Crossroads of the World’, at Fifth 
Avenue and Forty Second Street in 
New York City, a display of leather- 
craft by members of the Leather 
Craftsmen’s Guild of New York, is 
attracting much favorable attention 
in the windows of the Seamen’s Bank 
for Savings. The idea of an exhibit at 
a bank was initiated by William 
Coan, chairman of our General Af- 
fairs Committee. Bill completed the 
arrangements to show at this location, 
which is at 546 Fifth Avenue, mid- 
way between the ‘crossroads’ and 
Radio City. This stretch is the scene 
of one of the largest and most prom- 
inent showplaces in the world and 
thousands of native New Yorkers 
and visitors from all over pass by 
each day. 


After the space was allocated, it 
was decided that the best use of the 
location could be made by designing 
an educational and promotional dis- 
play, rather than just another col- 
lection of bags, belts and wallets that 
is usually seen at fairs and conven- 
tions. The results so far and the num- 
erous requests we have had for fur- 
ther information have shown the 
value of his new approach for show- 
ing leathercraft. 

John L. McCormick, secretary of 
the Guild, was then delegated to work 
with the display director of the bank, 
Mr. George Wintress, and his associ- 
ate, Mr. Lester Elliott. 


Top Picture 


The first window was designed 
around a six-panel layout of Al Stohl- 
man’s well known horse’s head. Each 
panel, from the tracing of the design 
to the finished piece was accompan- 
ied by the proper tools, which were 
identified by small labels and wired 
in place. The six panels were ar- 
ranged in two descending groups of 
three each and around them were 
short printed descriptions of the var- 
ious stages. A beautiful extra small 
miniature saddle and holster set 
carved by William ‘Pat’ McShara, 
and, a very intricately braided bridle 
made by Rene Moreno, were used to 
complete the section. Rene is one of 
our past-presidents and is also a 
member of the Detective Division of 
the New York Police Department. 


Middle Picture 


The second window also carried 
an educational theme. A forty inch 
belt strip showing ten different stages, 
was made by Bill Coan, who is also 
a past-president and one of the 
founding members. Several stuffed 
animals were made by Mrs. ‘Scotty’ 
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By BURTON RUDMAN 


The Industrial Arts Awards com- 
petition, sponsored by Ford Motor 
Company, has attracted outstanding 
student craftsmen for ten years. The 
decade of the Fifties saw the steady 
improvement of craftsmanship in 
nearly all fields. Leathercraft was cer- 
tainly no exception. 

“The extraordinary quality of this 
year’s leather entries is certainly a 
reflection of the kind of instruction 
our young craftsmen are receiving 
across the country,” said William A. 
Harper, who coordinates the awards 
program. “It is often whispered that 
we Americans have lost our command 
of the crafts. Nonsense! This annual 
competition has proven time and 
time again that we have not only 
maintained our skill, but are continu- 
ally developing them.” 

“T am always interested,” he con- 








Allen for eye appeal and a fine ex- 

ample of floral carving by James 

Skidmore occupied the foreground. 
Bottom Picture 

In the third window a number of 
recent issues of the ‘Leather Crafts- 
man’ were displayed with various 
manuals and instruction material. An 
assortment of tools and other display 
material was loaned by Neal Ro- 
mano, manager of the New York 
Tandy store and an active and en- 
thusiastic member. Further variety 
was added by an original Mexican 
street scene by Mrs. Wilma Cucinotto 
and a novel handbag by Harry 
Greenstein. Two typical tool setups 
with marble, swivel knives, craftools 
and striking sticks were planned by 
Julius H. Oettinger, chairman of the 
Program Committee to complete a 
visual story of leathercraft. 

Although only a dozen odd items 
were used in the display, the finished 
appearance gives a comprehensive 
idea of what leathercraft is and is 
also in keeping with the decor and 
surroundings of a modern bank. Our 
president, Harry Stroh, has received 
a highly complimentary letter from 
the bank administration through Mrs. 
Eleanor Waters, vice-president in 
charge of public relations. 

We are now working on new ideas 
for other displays this Fall and Win- 
ter and we believe that the possibili- 
ties of this new approach are un- 
limited for telling the story to the 
general public. In your city or town 
you might find similar opportunities 
in downtown business locations, 
schools or libraries. We sincerely 
hope this little experience of ours 
may give you some ideas for your 
own guild. : 
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Ford Industrial Arts Awards 





tinued, “to watch the surprised ex- 
pressions on the faces of adults who 
attend the periodic exhibitions of 
industrial and vocational arts pro- 
jects. Visitors can hardly believe that 
teenagers were responsible for the 
array of beauty and creativity before 
them. These people return to their 
homes with a new, and I think more 
accurate, impression of American 
youth.” 


LEATHER HASSOCK TAKES 
TOP HONORS FOR TEXAS BOY 


Ruben Anzaldua, 17, of Harlingen, 
Texas won three of the most coveted 
awards offered to entrants. His pro- 
ject, shown above, was a leather 
hassock, measuring 48” in diameter, 
and covered with deerskin. Ruben 
describes his project as follows: 


“I decided this year to combine 
the skills I learned in my various 
classes: sheetmetal, wood, upholstery, 
and leather. The frame of my hassock 
is 18 ga. sheetmetal. The braces are 
34,” plywood, cut with a router. The 
metal is first screwed into the ply- 
wood. Then the leather is glued and 
sewn to the metal. Sewing was done 
entirely by hand. The 4” foam cush- 
ion on top was covered with deerskin 
from an animal shot by one of the 
members of a local gun club. The 
hassock will eventually come to rest 
in the lounge of that club.” 


Ruben and his instructor, Mr. 
C. C. Owen of Harlingen, Texas, were 
brought to Dearborn, Michigan this 
Fall by Ford Motor Company to re- 
ceive the Outstanding Achievement 
Award, an interdivisional prize which 
signifies that the hassock was con- 
sidered among “the best of the best.” 
The Texas youth also won a $100 
First Prize in the Leathercraft Divi- 
sion, plus a $50 Ingenuity award. 


These students were the other First 
Prize winners in Leathercraft: 


David Collins, 3308 Auburn Ave- 
nue, of Charlotte, North Carolina; 
for a_ well-designed pocketbook. 
Dave’s instructor was Mr. Bill Hoots, 
Sedgefield High School. 


Robert Fulton, Children’s Home, 
Winston-Salem, North Carolina; for 
an elegant leather briefcase. His 
teacher was T. G. Hamilton, Chil- 
dren’s Home High School. 


Charles Cherrington, 1929 Laurel 
Drive, Harlingen, Texas; for a su- 
perbly crafted set of hand sewn sad- 
dle bags. C. C. Owen, instructor. 


The Industrial Arts Awards is 
open to any boy or girl enrolled in 
public, private or parochial schools 
in the United States, it’s possessions 
and Canada. Students must be in 
grades seven through twelve, and 
under 21 years of age, to qualify. 
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A Leather Zabuton? 


By BETTY P. STUART 





The zabuton or large pillow made 
with leather is delightfully orna- 
mental and extremely useful. Well 
made, it is sturdy enough for the 
children to sit on while watching 
T-V or to romp on in front of the 
fireplace. It serves as a conversation 
piece when friends sit oriental style 
at the coffee table. 


When arranged in your home in 
piles of two or three in varying colors 
of suede and dairy calf appropriately 
designed and dyed, the leather 
zabuton adds a splash of vibrant 
color to your family room or den. 

The idea of the zabuton (pro- 
nounced zah-boo-tone and accented 
equally on all three syllables) came 
from the Orient. The word is de- 
rived from two meanings, za, to sit, 
and buton, meaning bedding or quilt- 
ing. 

In Japan they are made from a 
variety of materials in a: variety of 
sizes and thicknesses. In American 
shops most zabutons on display are 
made of equally as many varieties 
of materials, cloth or leather. They 
may be stuffed with kapok, foam 
rubber, feathers, cotton-batten or 
smaller pillows. 


The variety of zabutons on dis- 
play will make the choice of a design 
for you a sincere pleasure. Design, 
too, will govern the method you use 
when stitching since some are ar- 
ranged with two seams quartering 
the zabuton diagonally. Some quarter 
the zabuton with two seams at right 
angles making four equal squares. 
Some are constructed with one seam 
mid-center and paralled to two sides. 
and, finally, some have the usual 
seam at the four edges, tufted in the 
center. Omission of side seams give 
a built-up, box look. 


But — let me tell you about my 
Bird of Paradise zabuton .. . 


Use Dairy Calf and Suede 


Dairy calf lends itself well to the 
construction needed for the zabuton. 
It is pliable and soft; it can be tooled 
lightly and dyed; it can be sewn to 
suede easily. 


Size and Design 


How do you design a zabuton? I 
made several sketches. Then I de- 
cided that a 24 inch by 24 inch size 
was right for me. That size would re- 
sult in a pillow about 21 inches 
square. To get a preview of what it 
would look like completed, using 
a piece of butcher paper I sketched 
my flowers and colored them with 
crayon. The Bird of Paradise flower 
was my choice for one side of the 
pillow. I selected for the other side 
a contrasting color of suede that 
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matched the coloring in the stem of 
the flower. Then I used construction 
paper approximately the color of the 
contrasting suede, arranging this 
colored paper at the bottom corner 
of the pillow until I felt I had a 
pleasing balance of shapes and colors. 


It was practical then to reverse 
this design for the opposite side and 
to tool the bud of the flower on the 
small corner of dairy calf. I allowed 
14 inch for all seams and cut exact 
paper patterns of both pieces on both 
sides and used them for guides when 
cutting the skins. 


Cutting and Tooling 


Swivel cutting and tooling were 
necessarily very shallow. With a 
100 N blade in the swivel knife and 
a single beveling tool, +896, I bev- 
eled the leather while it was still at 
that right moisture content not to 
cause a burnish. I did not want a 
burnished edge around the dyed 
objects to detract from the coloring. 


Dyes 


I used Omega colors and Omega 
reducer and a #3 sable brush. For 
finish coat on the dairy calf I used 
Esquire Water Shed. This is sold 
for protecting shoes. It has been my 
experience that when coffee or some 
other fluids are spilled on leather 
treated with this protective coat that 
they run off without causing a stain. 


Putting the Zabuton Together 


I placed the front and back of the 
pillow right sides together. I left 
open the side of which one side is 
entirely suede and one side entirely 
dairy calf. On the dairy calf side I 
sewed a strip of suede one inch wide 
and two inches longer than the open- 
ing I was to leave later. With Meyer 
thread I began machine stitching two 
inches from the corner on the open 
side, stitching toward the nearest 
corner. I rounded the corners in an 
arc marked with a 25¢ piece. I ended 
the machine stitching two inches 
beyond the fourth corner. 


Used Pillows for Ticking 


Trimming the excess leather away 
at each corner, I turned the pillow 
right side out, pushing each corner 
out and smoothing it carefully. I 
then combined two discarded feather 
pillows and made one very plump 
pillow. I used the original ticking 
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and cut it so that it was 24 inches 
by 24 inches. Then I slid the feather 
ticking into the leather zabuton. 


Hand Stitching 


Using nylon thread to match the 
contrasting suede, I turned under the 
14 inch seam allowance of the suede 
and blind stitched it as close to the 
machine stitching as possible on the 
one inch strip of suede I had pre- 
viously stitched to the open side of 
the dairy calf. This made the seam 
less noticeable. 


Adding the Tassels 


To complete the construction, I 
mounted an eyelet in each corner to 
which I attached a tassel or tuft. I 
cut nine strips of suede 7 inches long 
by 4 inch wide and threaded eight 
of them through each corner. I ap- 
plied craftsman cement on the back 
of the ninth strip and bound all ties 
together. I repeated this on the re- 
maining three corners. 


My zabuton made an instant hit 
with family and friends, as yours 
will. Why not try it? 
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LAST CALL 
For The Leather Craftsman’s 
LEATHER PICTURE CONTEST 


CASH PRIZES 
$200 first, $150 second, $100 third 


RULES 
1. Open to the world. Who may not enter: 
Employees of The Leather Craftsman and 
of its subscription agents. 
2. Original leather pictures, 
entered. Size of picture must be no smaller 
than 8” x 10”, no larger than 9” x 12”. 
Picture must be carved, stamped and/or 
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only, 


finishing coat that reflects light may not 
be applied. Do not frame your picture. 
Ship it flat. Enclose sufficient stamps for 
return of picture by first class mail. Send 
a signed statement that this is your original 
work, not a copy of other work in any 
form or medium. 

3. Purpose of contest is to encourage leather 
as an art medium and to secure more 
original leather pictures to be used for 
front cover illustrations. 

4. Prize winning pictures will become the 
property of The Leather Craftsman. 

5. In case of tie, same cash prize will be 
awarded both pictures. 

6. Contest ends December 15, 1960. Winners 
will be announced in March-April, 1961, 
issue of The Leather Craftsman. 

- All decisions of the judges will be final. 


™ 


Your picture must be received in Fort Worth no 
later than December 15, 1960 to win. MAIL IT TO: 
The Leather Craftsman Picture Contest, P. O. Box 
1386, Fort Worth 1, Texas. 
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BACH A LESSON... IN ITSELF 

a NEW PAGE EACH ISSUE BY THE FORE 
MOST LEATHERCRAFTSMEN FEATURING NEW 

NEW TOOLS, AND NEW IDEAS TO AYD 

AND ASSIST THE CRAFT IN GENERAL. TO BE 
_ SURE THAT YOU DON'T Miss A SINGLE ONE 
OF THESE LEATHER CRAFTSMAN DOOD.= 
PAGES...WWHY NOT SUBScRiBe NOW? SEE 


DOODLE PAGE. MONTH 


IN QUEST OF A MALLARD 


By DICK GIEHL 


They're off! This hunter is really depending on his luck, he doesn't 
have much of a blind, but fate is being kind to him. His taste buds are 
tingling, properly prepared with onion and thyme, a tasty meal is not 
far off. 


The glossy green on the drake’s head against his white collar, the 
chestnut brown on the back of the neck and breast, the greenish purple 
spot on the wing, fringed in white, plus the velvety black curly feathers 
above his tail make this marsh duck a handsome one to behold. Dyed in 
his real life colors, the drake is a beauty, quite a contrast to the buff 
and brown of the female. However, this makes a beautiful scene dyed 
completely in shades of brown. 


This entire scene was cut with a '/s’’ angle blade. 


The cat-tails and reeds were beveled with No. 198 beveler. The larger 
areas of the duck bodies, mountains, and boat have been beveled with 
No. 895 and 896 bevelers. 


The large wing feathers should be beveled with beveler No. 193 to 
simulate veins in feathers. Smaller feathers should be beveled first with 
No. 198 beveler, then use No. 746 to give appearance of veins. The small, 
fluffy, front feathers directly behind the front edge of the wing of the 
drake should be done with a No. 853 mule foot. Body feathers are done 
with No. 708. Between feathers on wing tip and tail use No. 941 so you 
will obtain a clean-cut separation between feathers. 


The eye of drake is made with No. 628 seeder. The eye of the hen is 
made by making a small knife slit and then enlarging it with a modeler; 
as are the hunter's eyes. 


Between bill of drake use No. 902. This tool is, also, used around the 
leg feathers of each duck. 


Around ducks feet and the smaller features on the hunter use a No. 
890 beveler to obtain the finest detail. 


To make clouds use No. 899 matting tool. 


Make the hunting enthusiast in your family happy this Xmas—make 
him a photo album using this scene or maybe a picture for the den. 


This picture is a real challenge in the art of using the small figure- 


carving tools. 
THE CRAFTOOL CO., FORT WORTH, TEXAS 





TIE BAR 
HOLSTER 










EXACT SIZE 









BY WALT WILKIE 


The Tie Bar Holster project offers an 
excellent opportunity to put those pieces 
of scrap leather to protitable use. This 
item has a wide appeal and can be sold 
to members of Quick Draw Clubs, Gun 
Collectors Clubs, etc. 

The miniature Colt 45 gun, which actually 
fires caps, can be purchased in most 
novelt; houses for aproximately seventy 
five cents. Even less, Seedent in dozen 
lots. The Tie Bar with the spring back costs 
about fifteen cents. Including the scrap 
leather your total investment, at most, ‘is 
less than a dollar. 

A piece of 2!/,-3-ounce leather is perfect 
for this project. After completing the 
carving the assembly procedure is simple. l - 


1. Skive the edges of the holster and STRAP 
glue together, fold the back skirt 
along the dotted line. 


CUTTING 
PATTERN 














3 Sew or lace the holster, leaving the 
bottom open. 





3. Slip the strap, which has been skived TIE BAR CLASP 
on both ra through the slits and 


glue to the backside of the skirt. 


4. Glue the Tie Bar Clasp into the posi- 
tion as shown by the dotted lines on 
the pattern. 











Put a lining in your Tom Thumb 
purses. It uses up scraps of lining 
and makes the purses neater. 

When you mix up a package of 
bleach cut up the envelope and 
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cement it to your bleach jar. It makes 
a good label and you have the anti- 
dote right there in case of accident. 

Use a discarded ice cube tray to 
keep water handy for casing your 
leather. The sponge fits in nicely and 
it holds a lot of water without taking 
a lot of space. 

Rubber cement a small piece of 
calf or cow in the snap button end 
of your snap setter. It keeps the 
setter from scratching the snaps and 
is easier than holding a piece of 
scrap in place between the snap and 


setter. 

Use snap setter to set rivets. 

To cut plastic for wallet window 
pockets hold a straightedge in place 
and score plastic with swivel knife 
and bend back on the score just like 
cutting glass. It may not hurt your 
ruby blade but just to be safe use a 
steel blade in the swivel knife when 
you cut plastic. 

Instead of using the plastic strap 
on Sandials put on an adjustable 
leather strap if the customer wants 
it. Use the 14-inch roller shoe buckle 


The Leathercraftsman 


(25¢ doz. from Tandy). Use the 
plastic strap for a trial to get the 
right size for the leather strap and 
then keep it for a pattern. 

The “Wild Horse” belt pattern on 
page 21, Vol. III #1 of our favorite 
magazine makes a good comb case 
pattern. Many other belt patterns 
can be used on comb cases and key 
cups with little or no changes. 

WiiuiaM L. SHEELER 
Lebanon, Pennsylvania 
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Pocket Scabbard for Awl 
and X-Acto Knife 


I wanted a protection for my Awl 
and X-Acto knife that would protect 
point and blade and at the same time 
be convenient to carry in shirt poc- 
ket, while going from table to table 
teaching leathercraft for the Port St. 
Lucie Recreation Department near 
Fort Pierce, Florida. 

By using scraps of 8/9 oz. cow and 
a piece of Buckskin that I had on 
hand, I came up with the following. 
Any lining leather may be used in- 
stead of the Buckskin. 
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BOOK REVIEW 


CREATIVE LEATHERCRAFT by 
Grete Petersen, 92 pp, 644” x 8144”, 
1960, Sterling Publishing Co. (N.Y.), 
$2.95. 


As the name implies, this is a book 
of instructions for making different 
articles of leather. Most of the arti- 
cles are different from those we usual- 
ly make in the States and Canada. 
Originally published in Europe, this 
is one of the very few books that 
show us European designs and meth- 
ods for making leather articles. No 
need, now, to buy the latest imported 
leather articles from Europe; the 
craftsman can use this book to make 
them. 

Decorating leather articles is not a 
feature of the book, but some meth- 
ods, new to this reviewer, are taught. 











Cut 2 pieces of 8/9 oz. cow (A) 
14” x 314”, gouge a line the entire 
length of each piece on flesh side. 
This allows shaft of Awl to be in- 
serted when the two pieces are glued 
flesh side to flesh side. Then cut out 
a piece of 8/9 oz. cow in shape shown 
at (B) for sides and bottom of knife 
pocket. These are cut 34” wide. Sides 
are 314”, bottom from one side to 
the other 1144”. Glue these support- 
ing pieces to lining leather which 
should be cut 634” x 2”, at top half 
then fold bottom half up and glue in 
place. Punch lacing holes and lace 
the two sides and the bottom. 

The Awl will insert in the hole in 
center of gouged pieces (A) and the 
X-Acto knife will fit into the pocket 
on the right. If calf is used instead 
of the buckskin, then you can carve 
a design on the scabbard. This will 
be a handy article and will also keep 
your two tools from rolling off your 
bench and onto the floor when layed 
down. The sharp points of both awl 
and knife will also be protected. 


Capr. H. E. KInNECOM 
Fort Pierce, Florida 


When working with suede I have 
found it is awful hard to keep clean. 
It picks up lint and all kind of for- 
iegn matter. To clean your suede, 
take a piece of masking tape as wide 
as possible (I use 2” tape) cut off a 
strip and wrap the top side around 
your hand. Rub the suede with the 
sticky side and it will pick up any- 
thing that is on the suede. It does 
a wonderful job. 

Bossy WILLIAMS 
Roanoke, Va. 


Greenland leather embroidery is one. 
Instructions for making leather mo- 
saic includes a picure of a warrior’s 
costume from Liberia. Another inter- 
esting article is a handbag made from 
remnants, including the use of fringe 
and braiding. 

Some articles of clothing are cov- 
ered, two of them combining knitted 
wool with leather. 


Leather clothing is a timely sub- 
ject. Perhaps you will find in the 
book some article of apparel you will 
want to make for this Winter. There 
are, also, a number of Christmas 
items—including a Chamois Kitty 
for a child of your acquaintance. 





CREATIVE 
LEATHERCRAFT 


By Grete Petersen $2.95 


JUST PUBLISHED! A_ complete 
handbook of leathercraft for anyone 
with a love for this versatile and sat- 
isfying medium. A little skill (and this 
book) will take you a long way on the 
road to leathercrafting with profes- 
sional results. 

Contains 43 photographs and hun- 
dreds of sketches, diagrams and pat- 
terns which enable you to follow the 
clear, concise directions. You proceed 
easily from the raw leather to hand- 
some finished products with a glam- 
orous, expensive, handcrafted look. 

You will go from simple items such 
as belts, eyeglass cases, wallets, etc., 
to picture frames, glove, and—as you 
become more skillful — thong san- 
dals, moccasins, handsomely-styled 
jackets and even slacks. 

Included are complete directions 
for tooling, stamping, embroidering 
and leather mosaic work. 


STERLING PUBLISHING CO., INC. 
419 Fourth Ave. Dept. L 
New York 16, N. Y. 


Please send me . . . copies of CREATIVE 
LEATHERCRAFT @ $2.95 ea. Check or money 
order is enclosed. 

Name 4 

Address___ “ ; 

Town — 
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By BERT GRIFFIN 

Little Hunter and Little Deer 
(Jimmy and Mike), 6- and 8-year- 
old sons of Mr. and Mrs. Frances 
Breitenbach of Garden Grove, in 
their complete Indian regalia made 
of leather by their father, danced re- 
cently in the Miss Universe pageant 
parade. They specialize in Cherokee 
war dances. Their father is now 
working on concho belts and jewelry 
made with the stamp engraving tools. 
He says he is having difficulty get- 
ting the turquoise and wonders if 
any of you have any suggestions for 
this. Indian dancing has become a 
family project for this family. 
Mother and father as well as the two 
boys derive a great deal of pleasure 
(as well as compliments) with this 
picturesque hobby. 





Ventriloquist, Ralph Rouseau, 
first became interested in leather 
work when his mother, who does it 
as a hobby, started to teach him. 
Ralph is now working on a Bible 
which he intends to rebind with a 
leather cover of his own design. This 
Bible has been in the family since 
1835 and makes mention in its family 
records of one ancestor who was a 
signer on our Declaration of Inde- 
pendence. 


BOB DELLES 


Bob was working cattle when he 
broke his leg. While lying abed re- 
cuperating he decided to make a new 
pair of chaps for when he could 
punch cows again, (they didn’t fit, 
he says) only to find when he got 
back in: the saddle that working in 
leather is more interesting than cat- 
tle. 

Bob got a job with Barco Belt Co. 
in Fort Worth but all he learned to 
do there was rub the edges of the 
ranger style belts. He kept right on 
stamping at home until he felt sure 
he was pretty good then wrote Por- 
ters for a job. But let Bob tell his 
own story. 

“The first day I was put to work 
at Porters, it didn’t take me very 
long to see that I didn’t know the 
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first thing about stamping. But they 
kept me on anyway. 

“I met and worked with Ray 
Pohja, and we became good friends 
and later roommates. Ray made a 
lot of tools for me and helped me a 
lot. I left Porters to work for Dave 
Dudley in Los Angeles. Here I met 
Ken Griffin and I still remember a 
lot of things he taught me. I went 
back to Porters and then up to the 
Miles City Saddlery in Montana. I 
wanted to learn to make saddles but 
there seemed no chance. Disgusted 
with it all, I got a job with the Port- 
land, Oregon, Zoo. This was real fas- 
cinating to me. I found I liked snakes 
a lot. But the call of leather was 
strong and Porters offered me a job. 
When the work slacked off, I got a 
job with a zoo in Kentucky. I was 
married there, and as soon as this 
seasonal job slacked off my wife 
wanted me to go back to leather. We 


‘went out to Santa Barbara, Calif. 


and worked for the next five years 





for the Jedlicka Saddlery. Here I 
worked with my good friend F. O. 
Baird but I didn’t learn to make 
saddles until I went to Visalia in 
Sacramento. Now I am satisfied and 
don’t care if I make saddles or not, 
knowing that I can if I want or need 
ag 


Bob is working leather in Bakers- 
field, Calif. and has done some very 
good as well as interesting pieces of 
stamping. Bob is a good salesman 
for leather and stirred much interest 
in it at archery meets where he went 
along with a kit he had fixed up with 
such things as bow strings etc. that 
the archer would need on the spot. 


Bob still likes snakes, but surpris- 
ingly his favorite piece of work is 
this jungle scene. The picture is 24” 
by 18” and in color. He did a great 
deal of experimenting before he came 
up with the paints he used to color 
this. There is about 75 hours of 
work in it. Anyone who has seen 





. Jungle scene carved by Bob Delles. 
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Bob’s work in person knows that a 
picture does not do justice. 

The miniature saddle was made 
from scratch including the tree. He 
had the help he says of a good sad- 
dle maker friend: Jerry Franklin. 
(The Buck stitching is 12 to the 
inch. ) 





CHRISTINE STANLEY 


It wasn’t an accident that got 
Christine started in leather work as 
in the case of so many of our crafts- 


men. It was her ability to drive a . 


shrewd bargain plus her love for 
horses. Christine said she once had 
a horse which she kept in an old gar- 
age and fed on hay cut by hand from 
vacant lots. She was only eighteen, 
but already an accomplished artist, 
when she talked a local saddlemaker 
into trading a bridle for a painting 
of him on a horse. Then driving a 
bit harder she talked him out of a 
swivel knife and backgrounder plus 
a few instructions in stamping. Mak- 
ing a beveler and shader from nails 
she was on her way. 

When she went to work for a 
friend who owned a lunch stand con- 
cession at a horse auction in Los 
Angeles it didn’t take long for Chris 
to begin to sell some of her leather 
work here. She started with Bridles. 
“A lot of work went into those first 
bridles,” she says. Next she tackled 
figure carving. 

Chris and her husband and chil- 
dren moved to Merced, Calif., in 
1946, where she enjoyed four pros- 
perous years selling her leatherwork 
as a free lancer. Her ability for de- 
signing brought many special orders. 
It was in Merced at the County fair 
that she first entered a competitive 
leather show, and not only won a 
blue ribbon but $50.00. 

In 1954 Dick McGahen hired her 
to work for Craftool Co. Here she 
designed many bag and wallet pat- 
terns. Christine says she designed 
the Magnetic pictures for Craftool 
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Christine Stanley's famous palomino 
Tandy Leather Museum in Disneyland. 


when Dick wanted something new to 
exhibit. 

Now living in Santa Monica, Cali- 
fornia, she does a doodle page a 
month for Craftool Co. besides the 
inside back cover of each issue of 
The Leather Craftsman. Some of her 
work is on display in Disneyland in 
the new Tandy Leather Museum. 

Christine works in pencil, pastels, 








et 


picture — now on display at the 


and oils as well as leather. One of 
her ambitions, she confessed, is to 
have a showing of her art work com- 
bining all mediums in which she 
works, for a one man show. 


When working in leather she 
would rather do embossing or figure 
work such as this palomino. This is 
her favorite example. The picture is 
30” by 40” and done in full color. 








CANADIAN LEATHERCRAFT DISTRIBUTOR 


4 DIFFERENT CATALOGUES 
1 — Leathercraft Supplies, 
2 — Western Riding Goods, 
3 — English Saddlery, 
4 — Portfolio & Brief Cases. 


YOU MAKE IT 
Leather Hobby Supplies or Manufactured Leather Goods. 
Canadian only — Leather Goods Supply Depot. 


THE BIRT SADDLERY CO. LID, 


519 Main Street, WINNIPEG 2, Manitoba, Canada 
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Fitting The Personality With Leathercraft 





By GEORGE E. HURST 


What gives the leathercraftsman 
the most personal satisfaction in a 
project after it is completed? I be- 
lieve it to be a part of the customer’s 
(or craftsman’s) personality blended 
into the finished article, making it 
a little more distinct than anything 
else the craftsman has ever produced. 
Isn’t it only natural that the things 
that make you so proud are those 
that win first prize and sell the best, 
as well as make a craftsman a very 
popular man about town? Being pri- 
marily.a hobbyist in this business, 
this is my aim. 


Since leathercraft is my hobby, I 
sell most of my things to people 
whom I know quite well. If you know 
your customer intimately, you natur- 
ally will know his or her primary 
interests. It is at and for these 
interests that they will spend their 
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spare time and money. They will 
willingly pay more for an article of 
leather if it is custom-made to fit 
the person’s personality. Let’s take 
a stab at it! 


Here is a friend of mine since 
birth, His name is Ellsworth A. 
“Cub” Snook, Jr. Doesn’t mean 
much, does it? He grew up in a rural 
community. Still doesn’t mean much, 
does it? Growing up in an area such 
as this, he naturally has taken to 
the great sport of hunting, especially 
deer, with much enthusiasm. In fact, 
he eats, sleeps, walks, and talks hunt- 
ing. Are you getting the picture now? 
I thought so. I could go on about 
“Cub’s” interests but this is far 
enough, except that “Cub” and I 
are members of the same bowling 
team. 


“Cub” needed a bowling bag very 
badly. You can imagine how easy 
it was to sell him one for three times 


the price of a commercially made 
bag. Let’s take a look at it. 


First I purchased a Tandy bowling 
bag kit. Not being much of an artist 
but a great copier, I naturally turned 
to the works of Al Stohlman for this 
design. Some of it came from Al’s 
HOW TO CARVE LEATHER and 
from wallet craftaids by Al. 


Let’s begin with the sides. ““Cub’s” 
biggest interest is deer hunting, so I 
decided to place a buck on one side 
and a doe and fawn on the other, 
with his name on both sides. I chose 
the deer from HOW TO CARVE 
LEATHER; the letters for the name 
from craftaid +2550 which fit this 
scene quite well. Not wanting to 
clutter up this picture and draw at- 
tention away from “Cub’s” biggest 
interest, I chose to cover the open 
spaces with a basketweave. Craftool 
+510 fitted this purpose to a “T”. 
For the gussets I chose parts of 
craftaids +2920 and +2010. Being 
on the sides and away from the 
center of attention, I found this a 
perfect place to place other parts of 
“Cub’s” interests. 


I have been doing leathercraft off 
and on for about nine years but 
didn’t start carving until two years 
ago. My wife bought me a starter 
set of tools two years ago for Christ- 
mas. I have not yet become very 
good with dye, especially anything 
besides inlay dyeing or antiqueing, 
so I decided not to dye any part of 
this bag. I finished the bag with 
Neat-Shene. 


Mr. Snook is tickled pink with 
his new bowling bag and of course 
this makes me as proud as a peacock. 
I try to fit each person’s interests 
or occupation with every article I 
make for them. This is doing two 
things for me. First, I am becoming 
more and more interested in leather- 
craft and getting much more personal 
satisfaction out of it, and secondly, 
it is increasing my sales to an extent 
that I may have to make it a full 
time business in the near future. 
What more could a man ask for than 
to spend the rest of his life doing 
the things he enjoys the most? 


May I add something I read in an 
article by Al Stohlman in a recent 
issue of The Leather Craftsman? 
QUANTITY CAN NEVER TAKE 
THE PLACE OF QUALITY. I have 
tried to remember and practice this 
and believe me, IT PAYS. 
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Al Stohiman carved and dyed this hide, now on display 
in Tandy Leather Museum at Disneyland, Calif. Visitors 
to Disneyland say a black and white picture gives little 
idea of the overwhelming beauty of this work. 


In this day and age a trip to Cali- 
fornia is a trip to nowhere unless 
you spend at least one day at Disney- 
land. A few steps in any direction 
from the town square at the end of 
main street and you may find your- 
self in Fantasy Land or the Land 
of Tomorrow or any of the wonderful 
settings that have been created by 
the master of makebelieve, Walt 
Disney. 


A short stroll from Main Street 
across an old wooden bridge leads 
you to the stockade which guards 
the gate to Frontierland. When you 
pass through the gate you find your- 
self in the land of Davy Crockett, 
Tom Sawyer, Indians and frontiers- 
men and the authentic settings of 
that rich and romatic period of 
American history. Here too, just in- 
side the gate in the Davy Crockett 
Frontier Arcade is the Tandy Lea- 
ther Museum. Your host will be 
Jerry Pickles, the congenial young 
man who is responsible for assembl- 
ing some of the finest examples of 
carved leather to be found anywhere 
in the world. Here in the Museum 
you will see exhibits from the studios 
of such famous artists as Al Stohl- 
man, Christine Stanley, Baird, and 
many more. 


One of the unique features of the 
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your eye. 


Museum is the work table setting 
at the entrance where the public can 
watch demonstrations of leather 
carving by Jerry or one of the attrac- 
tive young ladies who assist him in 
the Museum. Here a visitor may ask 
questions and get help with any 
problems he may have concerning 
leathercraft. 


It is not surprising that the Dis- 
neyland people in Frontierland are 
often found shopping in the Tandy 
Museum. You may even be thrilled 
by a hold up of the store by one of 
the local gunfighters and then see 
him get his just dues at the hand 
of the sheriff in a furious gun battle 
in the street. After the battle the 
sheriff may drop by the store to as- 
sure the young ladies that the villian 
was apprehended. We were even able 
to get the bad guys and good guys 
to pose together in front of the large 
hand carved leather map. 


Leathercraft of the American artist 
is now receiving international ac- 
claim .through the efforts of the 
Tandy Company in establishing a 
leathercraft exhibition such as this 
where people of all nations are 
drawn to view some of the back- 
ground of our American culture. 


One suggestion might be made 
here for the leathercraft enthusiast. 


~ Leathercraft Comes To Disneyland 


Story And Photos By Art Stanley 





Gunfighters (I to r) Chuck Clay, Herb O’Neal and Dee 
Woolem, who bring thrills to your visit to the Tandy 
Museum at Disneyland by playing “good guy, bad guy” 
in turn. All can draw and fire quicker than you can bat 


When you visit the Tandy Leather 
Museum at Disneyland, ask Jerry 
or one of the young ladies to allow 
you to photograph some of the orig- 
inal art that is on display. Many of 
these items are rapidly disappearing 
into private collections. Of course if 
you are a true devotee of fine leather 
art you may want to own one of 
these originals by your favorite artist. 





MAP OF U. S. CARVED ON 
FULL HIDE BY AL STOHLMAN 


Well over two hundred hours of 
labor went into the making of this 
full color hand-carved map of the 
United States which pinpoints the 
various Tandy Stores throughout the 
nation. Local wild life, woods and 
flowers are carved into the border 
areas. A full hide was used making 
it necessary for Al to carve on the 
floor, often in a prone position. The 
leather was cased by hanging it 
over a fence and wetting it down 
with a garden hose. The map is 
mounted on an 8x10 foot sheet of 
plywood and surrounded by an at- 
tractive display of leather articles. 
It is on display at the entrance to 
the Tandy Leather Museum at Dis- 
neyland. This is truly a fine example 
of leather Art. 
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MERRY CHRISTMAS 


From The Stohiman Ranch 


By AL & TERRY STOHLMAN 


Here are some inexpensive and 

attractive Christmas Cards that are 

—* very easy to make. Use 2% or 3 oz. 

y calf or kip to cut your cards from. 

Cut them 4”x5” and slightly round 

the corners . . . burnish the edges 

after carving, if desired. This size 

will fit the standard envelopes and 

ya * will require no extra postage for 
mailing. 

Make the Tracing Pattern from 


the drawings shown on these pages. 
yt p ds Alternate insert scenes are given 
(Z for your choice. Use your name, 
| brand, or other symbols to personal- 

ize your own cards. 


+ Case the leather, transfer the de- 

sign and cut with the swivel knife. 
Use great care in cutting the outlines 
of the figures or they will easily be 
distorted. The 4” angle blade is 
V ideal for this type of cutting. The 

- stamping techniques for this type 

iu of design is the same as fully des- 
cribed on page 19 of BELTS 
GALORE ..~°. under “Silhouette 
Figure Carving”. 

The design itself is beveled on 
the inside of the lines and then mat- 
ted down with Craftools Nos. 98, 99, 
roe 898. Use #98 in the tiny pointed 
“Mey, areas for obtaining the sharp details 


of the design . . . #898 for the large 
From a areas. 


The letters: “Merry Christmas” 
can also be matted down with #98 
and #99. However, they look very 
well simply cut with the knife and 
dyed a bright red . . . as was done 
on these cards (see photo patterns) 
for greater speed in completing a 
large quantity of cards. 
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In making the pine trees . . . the 
outlines are not cut . . . but sharply 
matted down in an irregular fashion 
with tool #98 ... and #99. Study 
the photo patterns. 

The letters: “from the” .. . and 
... “Al & Terry” were cut with the 
swivel knife only. The letters: 
“STOHLMAN RANCH” were 
stamped with a special set of brass 
stamps that the author has had for 
several years. Other letters can be 
used from Craftaids, type slugs from 
the printer, etc, etc. Or, your name 
can simply be cut in free-hand with 
the swivel knife, much like your 
signature. The star is made with 
eight short cuts of the swivel knife 

. all originating from the center. 
Begin the cut deep and broad and 
pull out to end cuts in fine points 
. . . like the glow of a star. 

The most fun comes in the dye- 
ing! The Merry Christmas on these 
cards was dyed a bright red. The 
Figures and foreground were brown 
... and the trees and /or pine needles 
a light green. A great many striking 
effects can be had by experimenting 
on scraps with your own dyes. Try 
dyeing a card blue . . . then washing 
over the whole thing with Tandy 
White Neat Dye and wiping off the 
excess. This gives a cold, wintery ef- 
fect and very appropriate. Air Brush 
dyeing . . . holding the brush at a 
low angle . . . will produce some 
startling results. Let yourself go.. . 
and have fun making your own 
special Christmas Cards. Your 


friends will prize them above all 
others. When dyes have dried, apply 
a finish coat to both front and back 
sides. It is not necessary to lace the 
edges, but they can be laced if de- 
. from the 


sired. Merry Christmas. . 
Stohlman Ranch! 





Jack Yarcho examines blue ribbon won by leather pic- 
ture at lonia (Mich.) free fair. Bee Marble in her booth. 
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Pat, Marion, Paula and Terry Eagan watch Buck Walker carve leather on the 


front porch (not stoop) of the Tandy store in FREEDOMLAND, world’s 


largest amusement park . . . 


in the Bronx, New York City . . . 


where the 


Old West has arrived in the East, and the Easterners love it. 


CALENDAR of Leathercraft Exhibits 
and Competitions 


Write now for premium list to each fair you 
wish to enter. Too late for November dates; 
1961 dates are approximate. 
NOVEMBER, 1960 

9th — Greater Jacksonville Fair, Jackson- 

ville, Fla. 

Deadline for projects: Nov. 5 

Address: 1245 E. Adams, Jacksonville. 

9th — Columbine Cowbelles Exhibit, Grand 


Junction, Colo. 


22nd — Texas Craft Exhibition, Craft Guild 
of Dallas. 
3lst— Arizona State Fair, Phoenix. 
JANUARY, 1961 
23rd — Palm Beach Fair, Palm Beach, Fla. 


26th — Leather Exhibit, Cowbelle Convention, 
Salt Lake City, Utah. Write: 801! E. 
17th Ave., Denver 18, Colo. 


FEBRUARY, 1961 
3rd — Florida State Fair, Tampa. 
23rd — Central Florida Fair, Orlando 
24th — Pinellas Fair, Largo, Fla. 
26th — California Mid-Winter Fair, Imperial, 

California. 





Mrs. M. G. Carey, “Grandma Moses of leathercraft’’, 
with some of her prize-winning work — and file of 
her favorite magazine. 
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By Arthur R. Tanner Jr. 


All leathercraftsmen, whether they 
be one of the few and far between 
horse collar makers, or the highly 
talented and skilled professionals 
who specialize in custom made lea- 
ther upholstery for luxurious sports 
cars, or the “thinking man” vice 
president who struggles once a week 
at night school to complete a key 
case, will be interested in making 
this especially designed tool box. The 
perfect tool box must display special- 
ized tools for quick and proper selec- 
tion for a certain pattern; it must 
protect tools from possible damage; 
it must store tools so that the many 
sharp edges will not be dulled or 
chipped by coming in contact with 
other tools; and above all it must be 
large enough to hold all tools so that 
as little time as possible is wasted 
in setting up and cleaning up. Cen- 
tralizing all tools in one tool box 
will enable the leathercraftsman to 
spend more time working on his pro- 
ject. Here is a tool box that meets 
all these requirements. Let us start 
work on it. 


The only materials that we need 
to obtain are a plastic silverware 
tray and a one pound can of wood 
putty. The trays are available in a 
variety of colors at the plastics 
counter of your nearby department 
store. These trays were originally 
meant to hold and separate silver- 
ware while stored in a drawer or 
cabinet. Your local hardware store 
will sell the wood putty designed as 
a repair material for filling cracks, 
joints, knot holes, and screw holes. 


The silverware tray is a “natural” 
for use as a leathercraft tool box 
with only one small change neces- 
sary. We must fill in one compart- 
ment in order to put it to use as a 
rack for the stamping tools. Photo 
A shows us how this is done with 
the wood putty. This compartment is 
filled in a little at a time. Enough 
powdered wood putty is mixed with 
water to a consistency of heavy 
cream and then it is poured into the 
compartment filling about a third. 
This is allowed to dry before another 
third is poured. This is also allowed 
to dry thoroughly before it is topped 
with the final layer which will bring 
the top level with the edge of the 
tray. This layer also must dry until 
it is hard. 


Now we are ready to drill the holes 
that will house the stamping tools. 
To prepare for this step it is a good 
idea to gauge the shaft diameter of 
all the tools available and group to- 
gether all the tools with the same 
size shaft. Holes will be drilled slight- 
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Leathercraftsmans Tool Box 





One compartment is filled a little at a time 


with good putty. 





Ready for use. 


ly larger than the outside diameter 
of the shafts. All leathercraft tools 
have shafts slightly larger than 
3/16”, 7/32”, 44” and 5/16”. There- 
fore the drill sizes will be 13/64”, 
15/64”, 17/64” and 21/64”. Three 
guide lines are marked off on the 
wood putty section parallel to the 
length (longest side) and equidistant 
from each other. Evenly spaced 
center points are marked off on these 
lines. The holes will be drilled on 
these lines and at these points, one 
inch ‘deep and perpendicular to the 
bottom of the tray as shown in Photo 
B. If no drill press is available, a jig 
should be made to guide the drill 
perpendicular. Enough holes are 
drilled to take care of the number of 
stamping tools in that group. It is 
a good idea to drill extra holes to 





Holes are drilled for the stamping tools. 





Tool box in use. 


take care of any new tools purchased 
in the future. As the space will per- 
mit, special holes are drilled to fit 
such special tools as the swivel knife, 
extra blades for the knife, modeling 
tool, tracer, lacing awl, thonging 
chisels, eyelet setter, etc. The re- 
mainder of the tray offers plenty of 
room to store the larger tools that 
are necessary to complete any leather 
project. One compartment can be de- 
voted exclusively to the wet sponge 
that is so important to the leather- 
craftsman. Here the sponge will be 
handy to him as he calls on it so 
often while he is working on his 
leather masterpiece. 

As a final touch, the wood putty 
in the stamping tool compartment is 
given a coat of paint to match the 
color of the tray. 


37 








Pony Tail Saddle 


By W. G. RODGERS 


I started making these little sad- 
dles to use up scrap leather. Now I 
buy full skins of tooling calf for 
nothing but pony tail saddles. 

Materials required: 1 small piece 
of tooling calf, a billfold back will 
do, 1 small nickel rivet, and 18” of 
lace. 

Transfer the patterns to the leather 
and stamp design before cutting the 
parts out. Punch tree as shown and 
insert rivet; then fold, glue, and lace. 

Glue parts to tree in this order: 
Back and side jockey part, Fenders, 
Skirt, Tapaderos, and Seat. 

Put head on rivet but do not set. 
with mallet. A firm pressure between 
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the fingers will snap it together so 
that the horn will not fall off. 


With the #1 tube of a revolving 
punch, punch through the top of each 
tapadero where it is glued to the 
fender. Punch another hole through 
the fenders, jockey and skirt at the 
junction of the seat and swell of the 
tree. 

Cut four pieces of lace, two 3” 
long and two 6” long. Tie a knot 1” 
from one end of each piece of lace 
and split the short ends lengthwise. 

The short pieces are laced through 
the holes in the tapaderos with the 
split end on the outside. Knot lace 
tight on the inside of the tapaderos 
and trim off excess. Follow the same 
procedure with the long pieces of lace 








Tree—Make 1 








Jockey 
Make 1 














Fenders 
Make 1 











E 
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AND TILE KITS 
4 

WALNUT 

AND GRAVEL KITS 


/ WALNUT TRAYS 
AND BOXES 













MN dadhll y tg 





TRAYS 


“Aren‘t you in too big a hurry, Joe, to be marking your leather projects 
on Ole Bossy before you send her to the packer?” 






MOSAIC 
PATTERNS 


























ad well ag Bi. 
KITS AND IDEAS 2 
FOR INDIVIDUALS ° 





Skirts ° 
Make 1 S send _for: tate | 
96 PAGE : 
INSTRUCTIONAL ? 
CATALOG id 







supplies for over 


> 30 major crafts 


32 PAGE v4 
COLOR CATALOG 
home project 


Now saddle your favorite pony tail kits and ideas £ 
and secure the saddle with the lace SS AMERICAN 


girths. HANDICRAFTS CO. 





ini 


in the holes in the skirts. Do not trim 
off the excess. These are the girths. 





memy CHECK ONE fom 






























Fe A goong poe ye — PIPE HOLDER, same size. To make, cut a - BOX 1643-ND2, FT.WORTH 1, TEX. ; 
with glitter. I usually use neatshene piece of leather twice this length and fold ' NAME_ % tae a 
to finish my saddle. The best way to in half. Cut slit for pipe; lace where shown; ae i 
apply neatshene is with a #2 dye leave upper loop as is for sliding over your 1 ADDRESS 3 
brush. This gets into all of the hard- _ elt. Carve design to suit. # city STATE ae. 
to-reach places. —4J. T. Garvin, New Orleans. Leases eeeeeeaand 
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CRUSH PROOF Cigarette CASE 
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@, 





A. Stou.man 





Featuring combined 
Stamp Engraved Metal 
and Hand Carved Leather! 


Carefully follow the patterns and 
instructions on these pages and 
you, too, can make this exciting 
and practical project. For those 
inexperienced in Leather and 
Metal stamping, see your Craft 
Dealers for large, and varied 
selections of books covering all 
phases of both these crafts. 




















ASSEMBLY INSTRUCTIONS 








@ AFTER CARVING 
CASE, CHECK SIZE, 
PUNCH HOLES, AND 

<< GOUGES 
AND FOLD AS 
a SHOWN. 





SUT END 
OF LACE TO 
LOCK THE 
Firsr 

STITCH 


























eur TWO PIECES OF 3/32” 
LACE 24” LONG... POINT ONE 
END; CUT TINY SLIT IN OTHER 
END OF EACH LACE. HOLD METAL 
SIDES IN PLACE AND BEGIN LAGNG 
FROM INSIDE CASE; THRU TOP HOLE 
AS SHOWN. USE ONE LACE FOR 
EACH SIDE. TO LOCK 1st STITCH, 
END OF LACE GOES THRD 2nd 
HOLE AND SLIT IN LACE AS SHOWN 
IN LARGE DRAWING. PULL THE 
STITCHES UP TIGHT. 









SMALL PAIR OF POINTED- 
NOSE PLIERS WiLL AID TO ~~ LACING..... 


REACH INSIDE CASE AND PULL ENDS AS SHOWN 
LACING THRD HOLES. LACE IN THE ENLARGED 
UP BOTH SIDES AT THE SAME VIEW AT UPPER 
TIME. BE SURE TO LACE IN RIGHT. 

FLAP HOLDER AT PROPER HOLES / 












APPLY GLUE 

\ To BOTTOM of 
METAL AND LEATHER 

BOTTOM OF CASE 


LACE WITH RUNNING STITCH 
DOWN BOTH SIDES. PASS UNDER 
BOTTOM OF METAL, AS SHOWN, AND 
OUT THRD BOTTOM METAL HOLE. 
PULL TIGHT...AND GLUE BOTTOMS 
OF METAL AND LEATHER TOGEMH- 
ER. PUSH LACE THRU BOTIOM 
HOLE IN LEATHER, AND BEGIN 
LACING UP THE FRONT, STITCHES 
WILL HAVE TO BE LACED LOOSELY 
THRU 4 ORS HOLES... THEN PULL- 
ED UP TIGHT, ONEAT A TIME. 


SD 
SZ INSIDE 
© wew 


SHOWING HOW 
TO LOCK ENDS 
OF LACE TO 
FINISH UP, 
AFTER ALL 
STITCHES ARE 
PULLED TIGHT, CUT OFF 
THE ENDS, 






G6» LACE 


FLAT WITH HAMMER 
AFTER INSERTING (AZ 
BLOCK INSIDE CASE . 
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CUTTING and TRACING 
PATTERN 7 
fo 


«7 
Ns PUNCH HOLES IN we 


Ow LEATHER WITH 
@s— #0 PUNCH 





in, 


. FLAP HOLDER LACES x 
a THRU THESE HOLES 
. (S88 AssEmaty wstavcrions) Xs 











CAREFULLY GOUGE 
FOLD LINES ON 
FLESH SIDE 

















FOLD 








Join @ to @ and @ r @ 


TO COMPLETE PATTERN 


‘@ 


8) 


CUTTING PATTERNS for METAL and LEATHER 


ye 








SKIVE ENDS 





UU TOTAL LENGTH... CUT 11 Vig“ EU 


CUT MEASUREMENTS CAREFULLY....PUNCH ALL HOLES VERY 
ACCURATELY.... AFTER ALL CARVING § STAMPING 1S COMPLETED. 


STAMPING 
STEPS 
SHOWN 
\N PHOTO 
AT RIGHT 
TO AID 
IN YODR 
OWN 
WORK 


~> 








PHOTO PATTERN 

CUTTING 

€ TRACING 
PATTERN 

(~ » 


BEND METAL FOLDS 
BY CLAMPING BE- 
TWEEN TWO BLOCKS 
OF WOOD. TAP 


FOLDs WITH 
HAMMER. 






SHAPE S\DES 
BEFORE 
BENDING 





Yo‘, 


TO COMPLETE PATTERN an 


DRILL HOLES 


® 


- 


y 
2 
od 
r 
az 


l 
+a, 








4. 


titties 








NOTE: 
POLISH ALL 
METAL PARTS 
BEFORE 
STAMP- 
ENGRAVING. 



































CUT METAL FROM 
20 GUAGE ALUMINUM 








FLAP HOLDER 


CUT LEATHER FROM OR SLIGHTLY LIGHTER 


GUAGE COPPER OR 


ay 








E 
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2-2% oz. CALF 
| STERLING SILVER 
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THE MYSTERY AND 





MASTERY OF MOSAICS 





Left: ‘“‘Woman of Jerusalem,” taken from a mosaic section in the Church 


of Santa Pudenziana, Rome, 5th Century. 
Top right: ‘““Peacock’’—replica of mosaic section in Church of San Vitale, 


Ravenna, 6th Century. 


Bottom right: “‘Nazareth’’—copied from mosaics in the Cathedral of Kah- 
rieh Djami, Constantinople, 14th Century. 


By Bee Mitchell 

The newest hobby of millions of 
Americans is also one of the oldest 
art forms, with a history few crea- 
tive fields can match for length 
and richness. The art: making mo- 
saics. 

But few of these eager do-it-your- 
selfers know the fascinating history 
behind their hobby. Mosaic art— 
the original inlaid process — was 
known 3,000 years ago in ancient 
Egypt. The word itself comes from 
the Greek mouseaos, “of the Muses.” 
The Muses, in Greek mythology, 
were the nine goddesses in charge 
of all the arts. By naming mosaics 
after them, the Greeks were bestow- 
ing the highest possible accolade on 
this favorite art form. 

Mosaic floors of marble or glass 
were much prized by the Greeks 
and the Romans; occasionally they 
decorated marble columns and foun- 
tains with mosaic insets. Going them 
one better, the Egyptians built mo- 
saic designs right into the furniture. 
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During the Middle Ages (500-1500 
A.D.), mosaic pictures were given 
the place of honor in a church- 
oriented society, appearing on the 
arches, floors and ceilings of cathe- 
drals. To this day, the Vatican main- 
tains a studio in which nothing but 
mosaics are produced. As many as 
10,000 colors are used by the artists 
of this unique studio, and the artists 
may take from 12 to 20 years to 
complete a large tableau. If the pic- 
ture is to be viewed close up, the 
craftsman polishes its surface to give 
it a smooth gloss similar to that of 
an oil painting; if it will be seen 
from a distance, the surface is left 
rough to resemble a fresco (wall) 
painting. 

The translation of master paint- 
ings, both secular and religious, into 
mosaic form is an ancient craft still 
popular. Mosaic table top, wall and 
floor designs in both traditional and 
abstract patterns are widely used 
for interior decoration in the Ameri- 
can home. 





SKI CAP EXTRA 


All leathercrafters in the cold 
weather areas are familiar with the 
alpine ski cap similar to the one 
shown in the photo. These are very 
popular for sport or dress, work or 
play. These ski caps are the basis 
for this idea and we leathercrafters 
take it from there. 

The idea is to add that little ‘“ex- 
tra dress up touch” to the cap by 
adapting familiar leather projects or 
using accessories found only in the 
leathercraft catalog. The enclosed 
photo shows using a gaucho tie as 
one idea. This one photo is merely 
a sample meant to stimulate the 
imagination of the leathercrafter and 
let him come up with his own ideas. 

Another “extra” that has been pop- 
ular is the use of the gaucho tie orna- 
ment with the slide clip removed 
from the back and replaced with a 
metal pin back soldered onto the 
ornament and then pinned to the 
front center of the ski cap. Another 
“extra” could be a silver tipped, 
hand tooled or carved leather west- 
ern hat band with the buckle and 
tip centered in the front of the 
ski cap. There is no end to the 
list of “extras” that will turn up 
after a sample has been sent out on 
yourself to work or play. 

Another sample on number one 
son or daughter at school will bring 
in ideas and orders from the teen- 
agers. The leathercrafter will find 
that customers will do his thinking 
for him and come up with requests 
and orders of their own. 

The pleasing feature about this 
project is that no matter how many 
orders are completed for a ski cap 
extra it is never a boring job because 
they are liable to be all different— 
the idea is the only thing that re- 
mains the same. 

A. R. TANNER, JR. 
Poughkeepsie, N. Y. 
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Announcing 


New National 


Leather Exhibition 


Outstanding leather work will be 
recognized next January in the Cow- 
belles’ first exhibit devoted exclusive- 
ly to items made of leather. 

Using the theme, “Awards of Re- 
warding Leather’, the exhibit will 
seek for new ideas in the use of 
leather for prizes, special gifts and 
awards at various events, such as 
sports tournaments, stock shows and 
contests. 


Entry in the exhibit is open to both 
amateur and professional leather de- 
signers and craftsmen, although 
awards of merit will be made in 
separate categories. Judges will come 
from the field of art and the livestock 
and leather industries. 

The exhibit will be a feature of the 
annual CowBelle convention in Salt 
Lake City, Utah, Jan. 26-28. Dead- 
line for entry is Jan. 21. Entry forms 
may be obtained by writing “Leather 
Exhibit,” 801 East 17th Ave., Denver 
18, Colo. 














JOIN YOUR GUILD 














Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of 
advancing leathercraft. For further in- 
formation, please write to the address 
nearest you. 


CALIFORNIA 
The Leathercraft Guild, P. O. Box 
47755 Wagner Station, Los Angeles 47, 
Calif. Meetings monthly at Plummers 
Park, 7377 Santa Monica Blvd., Los 
Angeles, on the afternoon of the 3rd 
Sunday. Visitors welcome. 
Bakersfield Leathercraft Club, Toots 
Haven, 121 So. Chester, Bakersfield, 
Calif. Meetings 2nd Monday evening 
each month. 


ILLINOIS 

Prairie States Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
Park, Ill. Meets 2nd Sundays in Chi- 
cago. 

Illinois Valley Leather Guild, Irene 
Bawder, Secretary, 327 Francis Street, 
Peoria, Illinois. Meeting 3rd Sundays. 


IOWA 
Mississippi Valley Leathercraft Guild 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 3rd St., Davenport. 





* NEW YORKER 


* LAS VEGAS 


* TOURIST 





* NEW YORKER #2 











MAINE 
“DOWN EAST” Doodler’s Association 
.... L. J. Walton, Director, East Win- 
throp, Maine. Meetings on Notice. 


MICHIGAN 
Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., Detroit 10, 
Mich. Meets 3rd Mondays. 
The Flint Leathercraft Guild, Mrs. 
Pauline Bill, Sec., G-9063 Coldwater 
Rd., Flushing, Mich. Meets 4th Monday 
of each month, 7:30 p.m. 
Michigan Leather Artisans, Mrs. Doro- 
thy Slater, 2217 Park, W. Dearborn, 
Mich. Meets 2nd Mondays. 


MINNESOTA 
North Star Leathercrafters Club, Dick 
Hoska, Pres., 820 No. Pascal St., St. 
Paul, Minnesota, meets 3rd Tuesdays. 


MISSOURI 
The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 23rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 
The Heart of America Leather Guild 
meets 3rd Mondays, 8 p.m., Elks Lodge, 
19 E. Armour Blvd., Kansas City, Mo. 
Sec.: Carol Kuse, 6317 Santa Fe Dr., 
Overland Park, Kansas. 


(Continued on Page 44) 





* DOWNTOWN <4 


* FLOWER BASKET =10 














9%” Long, 7” High, 2%” Thick $8.45 Each , 
KIRKPATRICK LEATHER COMPANY | * DOWNTOWN #4 * 
Box 637, LC21 - on —y nd Thick $8.45 Each 

TOURIST # 
Gainesville, Texas 11%” Long, 64” Tall, 34°” Thick $9.45 Each 
SEND ME: * FLOWER BASKET #10 
C) FREE LEATHERCRAFT CATALOG ‘ as Uaeas sis. nee en ee ee Se 
O kits eee os 10” Wide, 7%” High, 34’ Thick $8.85 Each -Vele! 75¢ Per Kit 
—— ——)| * ARIZONA SUNSET #12 
(1) AMOUNT ENCLOSED $ 10%" Lang, 5” Wigh, 4” Thick $695 Each - : 
KITS POSTPAID! NO C.0.D.’s PLEASE! Look! Discounts! 
ALL KITS CONTAIN: BUY 6 OR ; 
* ARIZONA SUNSET © Die-Cut top-grain Cow- hide © Leather Lining 
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© Pattern and Instructions © Bag Clasp, Strap and Lacing 
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(Continued from Page 43) 
NEVADA 


Nevada Division, Utah Leather Pound- 
ers, William H. Sherman, Membership 
Chairman, O. Box 608, Lovelock, 
Nevada. Meetings on notice. 


NEW JERSEY 


Linden Leathercrafters meet every 
Wednesday at the Community Center 
Building (former Old City Hall) South 
Wood Ave., Linden, N. J. Sponsored by 
Recreation Dept. 9:45 A.M. for begin- 
ners only — Evening meetings, 7:30 
p.m., for advanced and beginner craft- 
ers. Call Recreation Commission office, 
Mrs. Margaret Poston, HU 6-0300. 


NEW YORK 


Eastern Leathercraft Guild, Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N. Y. Meets 2nd Fridays, 8 
p.m., at Rochester Museum of Arts & 
Sciences. 


Frontier Leather Art Guild, Mary Bra- 
dy, Sec., 17 Siegfried St., Amherst, 
N.Y. Meets 2nd Thursdays in Buffalo. 
The Leathercraftsmen’s Guild of New 
York — meets monthly in Manhattan. 
Membership Secretary: Henry C. Blass, 
402 Etna St., Brooklyn 8, New York 
AP 717-1923. 


Taurus Leathercraft Guild, 94 Boston 
Post Rd., Larchmont, N.Y., meets the 
first Friday of each month except July 
and August. For information telephone 
TEnnyson 4-1880. 


TEXAS 


Beaumont Leathercraft Guild, Ed Cole- 
man, 560 Delmar St., Beaumont, Sec. 
Meetings last Thursday each month. 


UTAH 


Utah Leather Pounders—Maxine Rob- 
erts, Secretary, 1120 So. State, Clear- 
field, Utah. Meetings on notice. 


Great Salt Lake Leather Guild, Charles 
Bryan, Chairman. Meets at Pioneer 
Crafthouse, 3271 S. 5th, E. Salt Lake 
City, 2nd and 4th Wednesdays. 


VIRGINIA 


Old Dominion Leather Guild meets 2nd 
and 4th Thursdays at Norfolk Museum 
of Arts and Sciences. Write: Secretary, 
1509 Ohio St., South Norfolk 6, Va. 


CANADA, ONTARIO 


The Canadian Society of Creative 
Leathercraft is a national association 
of local branches and individual mem- 
bers, who receive the Society’s quarter- 
ly bulletin, “Canadian Leathercraft.” 
Information from Membership Chair- 
man, Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada. 


Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 


Windsor Leathercrafters, G. C. Nor- 
man, Sec., 1187 Tecumseh Rd., East 
Windsor. 
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Letters to the Editor 


I know you have heard of people 
giving Stanley parties. Well, a friend 
of mine gives Leather parties where 
he displays leather articles he makes. 
His sister gave the first party and it 
grew from there. Now he is giving 
2 parties a week and is buying over 
$200 worth of leather a week to make 
up items he sells. If you think this 
item is worth passing along, go 
ahead. 

KEN STOLLINGS 
Nashville, Tenn. 


I and some others are collectors 
of steam locomotive lore. I have 
never found a way to do steam loco 
on a wallet. I need help but don’t 
know where to find it. Too much to 
ask? 

L. D. CHAMPION 
Rochester, Pa. 


I would like to see someone (you) 
initiate a “critical” service where 
any craftsman could send a piece of 
work and for a small fee (and I mean 
small) get a full inspection and re- 
port from a “pro.” Such a service 
could help a lot of us to do much 
better work. In conjunction, a mar- 
keting service might work. 

R. P. MILLER 
Marshall, Texas 


(Recommended reading: John 
Banks in Show Your Leathercraft 
department. Read all back issues, 
too. Mr. Banks has covered this sub- 
ject, solved the problem by exhibit- 
ing at fairs. If you are near a city, 
forming a Guild (assuming there’s 
none near you) is another answer.) 


I started doing leathercraft about 
a year ago due to a copy of The 
Leather Craftsman that I found on 
the ship. Working with leather is 
very interesting and fascinating to 
me. Every project is a challenge to 
the skill and imagination of the 
craftsman. 

So far, I have managed to build 
my supply of tools and patterns up 
to about $400 worth. I gave presents 
to all my close relatives last Christ- 
mas with the profits of this hobby. 

I owe your magazine my sincere 
thanks for introducing me to lea- 
thercraft and for many helpful arti- 
cles and patterns. Al Stohlman and 
Betty Stuart are to me what Wyatt 
Earp and Annie Oakley are to my 
four children. Please send me the 
“Golden Swivel Knife” with this re- 
newal of my subscription. 

E. E. GrizZLe 
FPO, New York 





Hand molded leather wall hanging by Ruth- 
mary Koegler, shown at 5th International 
Assembly, Flint, 1959. 


TRAPSHOOTERS 
HANDY ANDY 


By W. B. STAUFFER 


My cousin, who is a trapshooter, 
has been to several states and won 
a number of prizes. For his conveni- 
ence, and for others, I made this 
shell carrying case. 


It is open at the top. You carry 
four boxes of shells in it to the meet, 
tear off their lids and set the “Handy 
Andy” on your stand so you can 
reload quickly from it. When you 
have finished shooting, you fold the 
empty “Handy Andy” and put it 
into your pocket or gun case. 


I cut this case from 3 oz. belly 
leather. You may need to allow a 
little on the width of the gusset for 
shrinkage and lacing. You can use 
billfold craftaids for the decorations. 
Adding a little color to the decora- 
tion helps, too. 
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FRONT COVER ILLUSTRATIONS 


Curistmas SCENE—a leather picture by Bill Leftwich—No. 1 

Pony Express Riper—a leather picture by Christine Stanley—No. 2 
MiniaTuRE SappLE—Color photo of an Original by Al Stohlman—No. 3 
Srttinc BuLt—a leather picture by Bill Leftwich—No. 4 

U.S.S. Trrron—Official U. S. Navy photo—No. 5 


CoLorapo STATE UNIVERSITY AND WESTERN KENTUCKY STATE COLLEGE— 
color photos—No. 6 


CARVING PROJECTS WITH PATTERNS 


A CuiLp’s Scrap Book—Dinty Jones—No. 1 

Carvep LEATHER TiE HoLpER—Mrs. George Rettger—No. 1 

Coaster DesicN—Ken Griffin—No. 1 

WALLET AND Tom THuMB Desicns—Christine Stanley—No. 1 
LEATHER CHECKERS—Mary Hartzell—No. 2 

LEATHER TRopHY Buckies—L. E. Ingram—No. 2 

Pony Express Rmer—Christine Stanley—No. 2 

MINIATURE SappLE (Including silver mountings)—Al Stohlman—No. 3 
Pets IN LEATHER—Betty Stuart—No. 3 

Com Purse—Jewell Ellis—No. 3 

“GEOMETRIC PLus” HanpBaG—Lloyd Sears—No. 3 

HANDBAG PaATTERN—Christine Stanley—No. 3 

Pony Express Riper aT CHIMNEY Rock—Betty Stuart—No. 4 

A Book For Basy—Al Stohlman—No. 4 

MorHer & DAUGHTER Pony Tat. Ho_pers—Ken Griffin—No. 4 
SuMMER Eyec.ass Hotster—Ken Gregson—No. 4 

FILIGREED MEDALLION—Ruth Shell—No. 4 

CuRLER’s WALLET—L. Souchette—No. 4 

HorsSESHOE Purse—W. L. Sheeler—No. 4 

HANDBAG PATTERN—Christine Stanley—No. 4 

UNIVERSAL RiFLE Boot CaseE—Sam Bacak—No. 5 

THE Stuart Mint—Checkbook and ID card holder by Betty Stuart—No. 5 
BELT PATTERNS & INSTRUCTIONS—Gus Bouquet—No. 5 

SADDLE STAMP PATTERNS—H. W. Waller—No. 5 

THE TrrEwAp—Billfold-Coin Purse by Victor H. Maahs—No. 5 
2-INcH NuMERALS—Pattern by L. R. Eves—No. 5 

Desicn For LoncHorns—Christine Stanley—No. 5 

INDIAN DesicNs MApE WitrH CraFrrooLts—H. W. Waller—No. 6 
LEATHERCRAFT IN Hawan—ZIncluding Native Designs—Al Frame—No. 6 
CurIsTMAS Carp DesiGN—Bill Leftwich—No. 6 

CHRISTMAS Pins & Earrincs—Mrs. L. E. Meininger—No. 6 

JUMPING HorsE BELT DesicN—Carol Ann Roux—No. 6 

Musicians’ Key Case & PrtcH Pipe Case — W. L. Sheeler — No. 6 


CARVING PROJECTS—WITHOUT FULL SIZE PATTERNS 


How To Cover A Box—Robert Muma—No. 1 

More Azsout BELts—Al Stohlman—No. 1 

RENEW OLD Brs_E Covers—E. C. Sutter—No. 1 

Curistmas Carp Desicns—Bee Marble—No. 1 

BuscapErRO BELT & WEAPONS “CarRIER”—D. B. Hoobler—No. 2 

WESTERN STYLE BicycLE SEAT—I mogene Luhrman—No. 2 

Boy’s Hanp-Carvep Heappoarp—Mark Freundlich—No. 2 

LEATHER 3-CORNERED PANts—John M. Banks—No. 2 

Stampers’ CHorce: Bairp, KETCHUM, SHELTON—Bert Griffin—No. 3 

Iwo Jma Picture CARVED IN LEATHER—Sara Thomas—No. 3 

AUTOMOBILE WitH CARVED LEATHER UPHOLSTERY—Koegler & Dumanois 
—No. 3 
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To solve the problem of evaporation 
of the solvent from my Omega alco- 
hol base dyes — which darkens all 
colors and makes the black dye mud- 
dy and flaky — I tape the dye bottles 
from top to bottom with strips of 
adhesive tape and mark the level of 
the dye on them. Then when I take 
the dyes out to use them, I fill the 
bottles to the mark with Omega re- 
ducer and shake well before using. 
This restores them to the color they 
were when marked, as only the sol- 
vent, not the coloring material, evap- 
orates. Then, after using the dyes, I 
mark the new level on the tapes be- 
fore putting them away. 

RoBerT HAYWARD 

Greenville, Del. 





When using the steel stamps with 
either letters or numbers on them, 
mark the front with red nail polish 
so you can always have them right 
and never backwards or upside down. 
Mrs. Orro METTLER 
Mahto, So. Dakota 





Here’s how I made a _ beautiful 
checkerboard . . . and it really didn’t 
cost anything because I used up 
some of my scraps of leather. 

I cut 64 squares 114” each way 
and dyed half of them dark brown. 
Then I mounted all 64 on a sheet of 
Masonite, alternating brown and 
natural colors, of course. Next, I 
cut a half-inch border of leather and 
cemented that next to the squares. 
The next border was made of 45 de- 
gree triangles, 44” long at the base, 
half of them dyed dark brown. Two 
more border strips completed the 
job. In all, 540 pieces of leather were 
used — and the job took between 
30 and 40 hours to complete. 

JULIUS OETTINGER 
Glendale, Long Island 





Your name on the dash of the car 
sure is sweet. I cut letters of 2 oz. to 
6 oz. leather one inch high and stick 
them on the dash with Craftsman’s 
cement, which won’t take the paint 
off. Sometimes I dye the letters in 
colors that appeal to my customer. 
I sell these names at the rate of 10c 
a letter — and use up a lot of my 
scraps profitably. 

JAMES MOENIG 

Melrose, Minn. 
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Shortcut To Cutting 
Rawhide Strips 





By ROBERT M. CULLERS 


A shortcut to cutting uniform raw- 
hide strips for use as shoestrings, 
lacing, etc., involves just three things 
—- a nail, a knife, and your hand. 


First cut the sheet of rawhide used 
in the largest circle possible, so as 
to make use of the most rawhide. 


Drive a nail into any smooth sur- 
face. Then drive a knife or other 
sharp-edged object into the same 
surface at the desired distance from 
the nail. This distance will equal the 
width of rawhide strip desired. 


Start a cut in the rawhide strip; 
grab the strip between the nail and 
the knife; and pull. 





Here .is a tip about leather dye- 
ing: Use a straight pen for dyeing 
the edges of your design and those 
hard to get at places. Then use the 
dye brush for the wide areas. This 
method is a lot faster and does a 
neater job. 

W. H. Rice 
Morrison, IIl. 
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Guest Recister—H. R. Theisen—No. 3 

INDIAN Desicns—Helen Summers—No. 4 

CaRVED LEATHER GuITAR CovER—Stu Davis—No. 4 

SMALL GAME CARRIER FOR HUNTERS—William Bellingham—No. 5 
Key Ho.tster Prosect—Hector Buroker—No. 5 

Letrer Fite & NAPKIN HoLpER—Jewell Ellis—No. 5 

Cruise & Camp Locs ON SHEEPSKIN — No. 5 

FIREPLACE BELLOws — Ervin Pope — No. 5 

HaAnpsacs By Harriet Cox — No. 6 

MILLion Mice Pass Case — Betty Stuart — No. 6 


USEFUL PROJECTS—CARVING NOT A FEATURE 


THE FRONTIERSMAN’S BULLET Pouch — Howard Grayson — No. 1 
REFERENCE Locator, BOOKMARK — W. S. Head — No. 2 
MANnicurE Case — Mrs. Glen Hitchcock — No. 3 

HOLDER FOR PERFUME BoTTLeE — Carol Ann Roux — No. 3 

Corn Houper For Car Hops — V. B. Kersey — No. 3 

INDIAN LEATHER Goops — Helen Summers — No. 4 

Hosters For Outpoor Livinc — Dinty Jones — No. 4 
FLASHLIGHT HOLDER — Gustave Tatar — No. 4 

MAKE It Or SNAKESKIN — Ann Thompson — No. 5 

PATTERN ProJsectors — J. E. Brittingham & Lloyd Sears — No. 5 
BELT WirH Snaps, No Buckie — Lloyd Sears — No. 5 

PicrurRE Frames — Mrs. Otto Mettler & Mrs. C. R. Campbell — No. 5 
How To Back A Picture — John H. Banks — No. 5 

SuEDE CATFACE PINCUSHION — E. C. Sutter — No. 5 

SADDLE LAcING GLOVELETs — G. L. Drummond — No. 5 

CHILDREN’s LuGGaGe Tacs — Velda Weid — No. 5 

A Cutvp’s Pencit Box — Mrs. Glen Hitchcock — No. 6 
FRATERNITY HOUSE SHEEPSKINS — No. 6 

ZIPPER PuLt — J. R. Richardson — No. 6 

Two Tone Lacinc — O. W. Walker — No. 6 

“Back To ScHoo.L” Barretres — Mrs. Otto Mettler — No. 6 


LEATHER COMBINED WITH OTHER CRAFTS 


Copper ENAMELING — For Buckles and Other Hardware — 
Jack Ravech — No. 1 
Stamp ENGRAVED BELT BucKLEs — Ralph Duncan — No. 1 
SettTinc Gems On LEATHER — from THE BEGINNERS’ CORNER — 
' H.W. Waller — No. 1 
LaApmary, Woop, MetaL — from COMBINE YOUR CRAFTS — 
E. V. Traylor — No. 1 
Sttver INLAy — from Buscadero Belt — D. B. Hoobler — No. 2 
“Paints” WitH LEATHER — Joe Dietz — No. 2 
STAMP ENGRAVING STERLING SILVER — Al Stohlman — No. 3 
“Oro MuErTE” — Applying Costume Jewelry — John H. Banks — No. 3 
Stamp ENGRAVED Bac Ciasp — Jerry Jennings — No. 4 
TANNING SKINS FoR LEATHER — Geo. H. Tilley — No. 5 


ALLIED CRAFTS 


STAMP ENGRAVING — each issue: 
BELT Buck.es, No. 1 — AsH Tray, No. 2 — MIntaATuRE SADDLE, No. 3 
— Bracetet, Money Cup, Bac Ciasp, No. 4 — Boox Enps, No. 5 — 
JEWELRY, No. 6 

Copper ENAMELING — No. 1 

Mosaic TLE — No. 2 

MArRQUETRY: ARTISTRY IN VENEERS — Eric Opel — No. 3 

TANNING SKINS FoR LEATHER — Geo. Tilley — No. 5 


GARMENT MAKING AT HOME 


LEATHER JACKETS — Bee Marble — No. 1 

WESTERN StTYLEs — Pearl Maugham — No. 1 

FASHION APPAREL — Beth M. Caster, Ph. D., and Sue Ellen Brakebill, M. S. 
No. 2 
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ADVENTURES IN LEATHER GARMENTS — Wm. D. Grissom — No. 2 

Basy’s 3-CoRNERED Pants — John H. Banks — No. 2 

Beauty In SuEDE (Man’s Jacket) — Pearl Maugham — No. 3 

MAN’s WESTERN Suirt — Hilda Lunn — No. 3 

Man’s Vest SuITABLE FOR SOUTHERN CLIMATE — Edith Hummel — No. 4 
“BULLDOGS” LEATHER Vest (with carved design) — Betty Stuart — No. 5 
Protect Your LEATHER GARMENT — Pearl Maugham — No. 5 

Let’s Go Ptaces (3-piece pattern for girls) — Pearl Maugham — No. 6 


LEATHERCRAFT INSTRUCTIONS & TIPS FOR TEACHERS 


LEATHERCRAFT For SENIOR CrrizENs — Eleanor Forman — No. 1 
Report From Europe (U.S. Air Force) — Wm. G. Wells, Jr. — No. 2 
Criassroom HEtps — Elizabeth M. Benson, M. Ed. — No. 2 
CLassrooM HELPs (Craftaid File) — Ray Moran — No. 3 
LEATHERCRAFT IN SPEcIAL EpucaTion — Cecilia Hugo — No. 5 
LEATHERCRAFT ABOARD SHip — U. S. S. TRITON — No. 5 
Historica, & EDUCATIONAL VALUE OF LEATHERCRAFT — Faculty Members 
of Western Kentucky State College — No. 6 
—r In INpustriAL Arts — C. Vernon Siegner, Colo. State U. — 
oO. 
waa? —— TO BecoMeE CREATIVE Citizens — Irving H. Blatt, M. A. — 
oO. 
LEATHERCRAFT CADDY FOR THE CLASSROOM — Everett V. Traylor, N. S. T. 
College — No. 6 
INDUSTRIAL-VOCATIONAL ARTs Farr — R. E. McEowen, Texas A & I — No. 6 
Lou Rotnu’s ALASKAN CLaAssEs — Bert Griffin — No. 6 


NEWS & PERSONALITIES ITEMS 


Awarp Won By PrarrigE States LEATHER GUILD MEMBERS — Walt Wilkie — 
No. 1 

LIvE AND LEARN — Dinty Jones — No. 1 

THE Pony Express CENTENNIAL — Arthur P. Stanley — No. 2 

NorTHEAST ARKANSAS Fair — Walt Wilkie — No. 2 

NUDIE — THE Ropero Tamor — Eric Opel — No. 2 

“Fast GUN” LEATHERCRAFTSMAN LECTURES IN ScHoots — Col. Larson — 
No. 3 

PLAINS INDIANS HUNTED THEIR LEATHER — Polly Kitchen — No. 4 

PRAIRIE STATES SHOw CrowvdeED To Capacity — Walt Wilkie — No. 4 

CaANADA’s CowsBoy TROUBADOR — Stu Davis — No. 4 

LEATHERCRAFT ABOARD USS TRITON — No. 5 

TV LEATHERCRAFT SCHOOL IN CHIcAGo — Walt Wilkie — No. 5 

Sarety In LEATHERCRAFT — Arthur R. Tanner, Jr. — No. 5 

Here’s A Bic MARKET For LEATHERCRAFT — P. E. James — No. 5 

LEATHERCRAFT IN HAwani — Al Frame — No. 6 

Ex Paso (Texas) Arts & Crarr Festiva, — C. J. Perry — No. 6 


DEPARTMENTS 


BEGINNERS’ CORNER — H. W. WALLER 


DECORATING WITH GEMS AND SILVER, SOUTHWESTERN STYLE — No. 1 
MotsturE CONTENT Or LEATHER — No. 2 

Our OversEAS READERS WRrITE — No. 3 

QUESTIONS ANSWERED — No. 4 

MAKE Desicns WITH SADDLE Stamps — No. 5 

WESTERN Branps MApbE WitTH CRAFTOOLS — No. 6 


LEATHER SKIVINGS — BERT GRIFFIN — EACH ISSUE 
SHOW YOUR LEATHERCRAFT — JOHN H. BANKS 


BENEFIts Or Exuisitinc AT Fairs & BLUE Rippon CLus — No. 1 
Tres On INcoME Tax Returns — No. 2 

COOPERATION EXTENDED By JUDGES AND Fair OFFICERS — No. 3 
How To ENTER Your LEATHERCRAFT AT A STATE Farr — No. 4 
MEMBERS OF THE INTERNATIONAL ASSOCIATION OF Farrs — No. 5 
A SuGGEsTED MEtTHOop OF JupGING LEATHERCRAFT — No. 6 


TIPS & HINTS—USES FOR SCRAPS—EACH ISSUE 
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SWIVEL KNIFE PROTECTOR 


Cut a piece of scrap leather about 
3 x 3 inches square. Fold it one way 
and fasten it to your work table 
with wood screws at each of the 4 
corners—leaving it hang at a slight 
angle from the side of the table. This 
makes a handy, open end, pouch 
to protect the swivel knife blade. 
To protect my work table and cut 
down the hammer noise, I have a 
piece of cardboard on the table top 
just under my marble. 
JAMES MOENIG 
Melrose, Minn. 


Here's an Offer You'll 
Want to Accept... 


A FREE 
SAMPLE COPY 


of 


“TANM’’ 


(The Archers’ 
Magazine) is 
yours for the 
asking . . . just fill-in and mail attached 
form below . . . a copy of the next 
available issue will be sent you so that 
you may get acquainted with the many 
fine features of “‘TAM.”’ 

Its content has an appeal for ALL Arch- 
ers, no matter what their particular in- 
terest in this fine Sport, Craft or Hobby 
may be. We want you to see-for-your- 
self, and then, we are sure, you will 
want to subscribe . . . 12 interest- 
packed issues per year for only $2.50 
($3.00 foreign). 

Mail this form now, for your Sample 
Copy of “TAM”; or, if you want to 
start your subscription with the current 
issue, enclose the form with your check 
or Money Order. 








FILL IN — TEAR OFF AND MAIL TODAY 
FOR FREE SAMPLE COPY 


RR < PE ESE : 

THE ARCHER'S PUBLISHING COMPANY 

P.O. Box 832, Norristown, Penna. 

() Please send me a FREE copy of “TAM — 
The Archers’ Magazine. 

(0 Enclosed find check or M. O. for $2.50 
($3.00 foreign) . . . please start my yeor's 
subscription with the next issve. 


Sita ttci.shiins-<ch:sicceudundooumatdsctmeetonapincasensaiumdbeciancas’ 

RIS gape 7 PY STAY Rech SO ee 

ae SP Se 
(Sorry! No billed subscriptions accepted) 


47 











‘ Dorrié is yust SHOWING 
OFF --/7 REALLY /SN’T 
THAT DIFFICULT / 


Leather covered steel plates protect vital arteries in neck and head of Pony, 
Kenya, Africa, police dog. Even the toughest police dogs need protection 
when dealing with armed thugs in this African colony. Pony, best known 
of Kenya police dogs with more than 100 arrests to his credit, was recently 
slashed on the head when dealing with a housebreaker. Four other dogs 
were slashed during on evening's work. So, armored leather jackets were 
designed for them to wear on their nightly patrols. (Reuter Photo) 


48 








INTO DOLLARS... 2 \ 











Za 


Here is a use for scraps that “old 
timers” have been using for years. 
It is a method of putting names and 
ititials on belts and bags in a hurry. 


Make your most often used letters 
into molds of hardened leather from 
6-8 oz. scraps. To do this, carve the 
letters in reverse and cut the scrap 
fairly close to the letter. Bevel the 
letter on the inside and depress the 
center with the flat end of a modeler. 


To harden the mold, bake the lea- 
ther in a 300 degree oven for about 
40 minutes. When the leather has 
cooled, cover it with 3 coats of Neat- 
Lac. It is better to make and bake 
several letters at a time. 


To use these molds, place each 
letter in position desired on your 
cased leather and strike it with a 
mallet. This leaves a good impres- 
sion on the cased leather that you 
can cut with your swivel knife. Molds 
will last for many impressions. 


Mrs. RutH SHELL 
Otis AFB, Mass. 


Leather Christmas Decorations 
are easy to make from scraps, are 
unbreakable, and are easy to store 
after Christmas. 


You can make lots of different 
designs — such as candy canes, col- 
ored with leather dyes, snowmen, 
candles and candlesticks — in addi- 
tion to the Christmas tree and star 
as pictured above. Cover them with 
glue glitter so they will reflect light. 
Punch holes, if you like, for hang- 
ing. Hang with tree decoration 
hooks, leather lace, string . . . or 
whatever you like. 


Mrs. Orro METTLER 
Mahto, So. Dakota 
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TURN YOUR 
SCRAPS “% 
INTO DOLLARS... 2 
a 
I never have any scraps left after 
Christmas because I use them to 
make Christmas tags for presents. 
Leather tags, when decorated, are 
beautiful . . . and different. 
Bruce McFAarLAND 
Sturgis, So. Dakota 


When making a gun holster, I 
discovered that by using a gusset in- 
stead of single back lacing I get a 
better fit. This is especially true of 
a holster for an automatic. The gus- 
set makes the holster fit the auto- 
matic extremely well without the 
wetting that sometimes spoils the 
tooling and carving. It is also quite 
attractive. 











R. E. Curtis 
Fargo, No. Dakota 


“ROCKS and 
MINERALS” 


ee ee 





(A Magazine For Collectors) 


If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils — 


“Rocks and Minerals” is your magazine. 


FOUNDED 1926 
Issued once every 


two months — 112 pages 


$ «00 
Only per year 


Sample Copy, 60¢ 


ROCKS and MINERALS 


BOX 29, DEPT. LC 


PEEKSKILL, NEW YORK 
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I like to make the best use pos- 
sible of all my leather scraps. Among 
other things, I make coasters, book- 
marks, picture frames, penholders 
and sheath-type carriers for pen, 
pencil, comb . . and even eye- 
glasses. 

A coaster is easy. You just make 
a circle of leather, about 3” in dia- 
meter, of your heavier leather. It is 
more attractive when laced ll 
around the outside. 

Bookmarks are strips of leather, 
large or small, and decorated with 
carving, stamping, dyeing — or any 
combination. 

Picture frames are easy to make 


from belt strips and decorated with 
belt patterns. Glue them to the wood 
picture frames, or to pieces of card- 
board, cut out the size of the picture 
and backed up with more cardboard. 

Penholders look better when made 
to represent pistol holsters for long 
barrel pistols. Another idea is to 
make pen, pencil or other holsters 
to look like knife sheaths. 

JOHN KRAMER 
Los Angeles, Calif. 

I made a cover for my skiving 
knife out of scraps. It is about 114” 
wide and 214” long, folded in half, 
laced so it slides over the blade of 
the knife. 
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ONE-PIECE METAL 
TYPE SLUGS 
FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your name 
and address ‘‘on billfolds, bags, luggage—or Christmas cards. Also suitable for block 
printing. Can be used with ink stamp pad. Has a truly handsome appearance when 
used with gold leaf. Easy to do yourself. 

Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “actual size’ below. 


STYLE 1. _ EDWARD M. LOCKWOOD 
STYLE 2 Edward M. Lockwood 
STYLE 3.. _ EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is place gold leaf on leather, place the 
metal slug on top and hit with a mallet. (your Tandy store usually stocks gold leaf 
for stamping purposes.) 


Orders for lines longer than 2% inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 
limited to 23 characters per line. 


Remittance must accompany order. Sorry, no C.O.D.’s. 
Price: only 75c each. including postage. Or, 3 lines for $2.00. 


STAFFORD /LOWDON CO. 


PRINTING@LITHOGRAPHING@ OFFICE EQUIPMENT 
FORT WORTH, TEXAS 








—————-—— —-—— — — — — — - - - FF 
| STAFFORD-LOWDON CO., 1114 W. DAGGETT, FT. WORTH, TEXAS 
| I am enclosing $.-_-+_____. Please send me the following 





| line-type slugs: 




















| 

| 

CLIP PLEASE | STYLE ; 

COUPON | print | 

MAIL | NAME | 
RESS 

TODAY | cry 








SAVE TIME a SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


97 STORES TO SERVE YOU 


ALABAMA 
Birmingham, 1400 Second Ave., No. FA 4-7405 
Mobile, 560 Dauphin Street HEmlock 2-2107 
ARIZONA 
Phoenix, 1006 No. Central 
Tucson, 1025 E, éth St. . 
ARKANSAS 
Fort Smith, 519 Towson Ave...... 
Little Rock, 922 Main St.............. 
CALIFORNIA 
Fresno, 2117 Inyo St... ‘ 
Inglewood, 2429 W. Manchester. 
Long Beach, 
Los Angeles, 
Oakland, 2773 Telegraph Ave. ’ TE 2-1186 
Rosemead, 901! E. Valley Bivd. ATlantic 6-2549 
Sacrameto, of OE eas cevveee OL 1-1167 
San Bernardino, 102 N. F St....... ..TU 47-3556 
San Diego, 936 2nd Ave...... BE 9-3789 
San Francisco, |110 Mission St... HE 1-0934 
COLORADO 
Denver, 1535 Broadway pea 
Pueblo, 521 N. Santa Fe... : 
CONNECTICUT 
Hartford, 290 Main Street.......... 
DELAWARE 
Wilmington, 10 W. 4th St........ 
DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 
Ave., N, W....... eevee Orth 7-8787 
“FLORIDA 
Jacksonville, 609 Laura St . EL 3-0850 
Miami, 2755- +d W. Flagler. "NE 5-2274 
Tampa, 207 E. Tyler St... eaniidiaataiane veveee 2-7666 
GEORGIA 
Atlanta, 408 Peachtree ........ 
HAWAII 
Honolulu, 846 S. Beretania......... 
IDAHO 
Boise, 727 Main Street.................. a 
ILLINOIS 
Chicago, 182 No. Wabash Ave. DE 2-4022 
Rockford, Ill., 507 E. State St.......WOodland 8-3274 
Springfield, 302 E. Adams.......... LA 3-1123 


. AL 3-6382 
.MAin 2-159! 


SUnset 2-6366 
FRanklin 4-3939 


AM 4-2390 
.. PL 3-6772 
HE 2-400! 
DU 3-8474 


ceueM Ain 3-8796 
..LIncoln 2-1472 


... SAckson 2-8514 


OL 5-5250 


JAckson 3-3202 


590-1568 


INDIANA 
Fort Wayne, 1017 So. Harrison St. 
Indianapolis, 106 S. — 
OWA 
Davenport, 311 W. 3rd = sctinihatiipne 
Des Moines, 606 Mulberry St... ATlantic 2-7450 
KANSAS. 
Wichita, 306-08 North Main....... 
KENTUC 


Louisville, 214 —_ 3rd... 


EAstbrook 9946 
MElrose 2-1292 


AM 7-9732 


; JU 3-2282 

OUISIANA 
New Orleans, 114 iioeiees aiscses MA-1339 
Shreveport, 406 Spring St... eS aS .-. 3-3223 


MARYLAND A 
Baltimore, 311 N. Eutaw St. LExington 9-4558 


MASSACHUSETTS 
Boston, 749 Boylston St.. 


MICHIGAN. 
Detroit, 4823 Woodward Ave........cccce.TE 1-6652 
Grand a, | 223 So. Division 
Ave. .......... ‘ vee Lendale 6-8712 
"MINNESOTA 
Duluth, 23 No. Lake Ave... P chee” 7-5248 
Minneapolis, i105 Nicollet Ave....... FE 8-4834 
St. Paul, 459 St. Peters. su CApitol 2-1121 
MISSISSIPPI 
Jackson, 113 S. Roach St............... 
MISSOURI 
Kansas City, 1219 Grand Ave 
St. Louis, 1710 Olive St. 
Springfield, 30! East Walnut... 
MONTANA 
Missoula, 624 So. Higgins..... 
NEBRASKA 
Omaha, 1814 St. Mary's Ave. 
NEW JERSEY 
Newark, 137 Washington St... 
NEW MEXICO 
Albuquerque, 416 2nd St., S. W...... 
NEW YORK 
Albany, 14 Central Ave... ccc AE 4-8998 
Buffalo, 995 Main St EL-2538 
Jamaica, L.I., 146-17 potas Ave....OLympia 7-191! 
New York City, 1128 Ave. of the 
Americas urray Hill 7-4482 
New York City, 33-35 East |4th i ORegon 5-7610 
Rochester, 40 South Avenue...............HAmilton 6-6246 
Syracuse, 353 E. Onondaga HArrison 2-9484 
White Plains, 94 E. ha Road.. ..WH 8-5892 
TH CAROLINA 


we KE 6-3663 


....FL 3-0917 

VI 2-4792 

MAin 1-4220 
...UN 5-2800 

LI 9-1533 

... SA-5747 
..MItchell 2-8442 


CH 3-0383 


NOR 
Charlotte, 417 E, Trade... 
Sh, OHIO 
Cincinnati, 911 Main St.. 
Cleveland, 1278 7. St.. 
Columbus, 140 E. Gay S$ 


.FRanklin 5-2326 


MA 1-3093 
w- SU 1-5336 
CA 4-9333 


mE poem 
Oklahoma City, 120 W. Grand 


..CEntral 2-9453 
Tulsa, 1517 So. we ; 


WE 6-3117 


OREGON 
Portland, 1227 - Fifth Ave... 


PENNSYLVANIA 
Philadelphia, 124 South 13th... vaeeePE §-7582 
Pittsburg, 3/4 Boulevard of the Allies. 
Scranton, 334 Adams St Diamond 2-669! 

RHODE ISLAND 
Providence, 466 Westminster St... 

SOUTH DAKOTA 

Rapid City, 515 Main St......00000.0........ 

TENNESSEE 
Knoxville, 1205 N. Central St... 2-5062 
Memphis, 1482 Madison............00:000.-«- ‘BR 6-555! 
Nashville, 209 Broadway............... CHapel 2-6672 

TEXAS 

Amarillo, 426 So. Taylor St. seeeDRake 6-956! 
Austin, 413 W. 6th St ..GReenwood 6-3043 
Beaumont, 835 Peerl TE 5-5206 
Corpus Christi, 915 Leopard” -—.. “TUlip 4-1070 
Dallas, 106 S. Austin St... ~-Riverside = 
El Paso, 111 E. Overland... $ 2-5304 
Fort Worth, 300 Throckmorton St... “ED 2-6383 
Houston, 1304 Dallas St.......... sone CA 7-9666 
Lubbock, 1218 Avenue H.. vee. PO 3-380! 
Odessa, 1522 E. 8th... hes veeeeFE 7-2722 
San Antonio, 306 E. Commerce... CA 4-822! 
Waco, 1016 ‘Austin Ave.. ....PL 2-7739 


CA 7-7252 


veee@A 1-2825 
Fillmore 3-0105 


UTAH 
Salt Lake City, 164 E, 2nd St. So.... 
VIRGINIA 
Norfolk, 110 W. York St. 
Richmond, 613 North Lombardy St. 
WASHINGTON 
Seattle, 2024 Third Ave... MAin 4-5433 
Spokane, 928 W. Riverside.................. MAdison 4-8015 
Tacoma, 75! St. Helen's Ave. BRoadway 2-1807 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E. 
WISCONSIN 
Green Bay, 525 Main St... ; 
Milwaukee, 2210 N. 3rd St... 


Elgin 5-8239 


MA 2-8484 
ELgin 3-0023 


DI 6-008! 


...H Emlock 7-5287 
LOcust 2-3240 


IN CANADA 


SEND FOR FREE CATALOG 


TANDY CLARKE & CLARKE 


PA 8-248! 


ONTARI 
Barrie, John Street 


Toronto, 
107 King Street East EM 2-4383 


Winnipeg, 


ALBERTA 
Edmonton, 
9757 Jasper Ave....GA 4-5890 


BRITISH COLUMBIA 
Vancouver, 
580 Howe Street. MU 2-4813 


Montreal, 


Building) 


50 


232 Main Street 


QUEBEC 


MANITOBA 


WH 3-0096 


1218 Rue Drummond 
(Corbeil-Hooke 


UN 6-5144 


Another use for scraps was to take 
two pieces and cement on the inside 
edges of my stitching horse to give 
it more grip. 

My draw roller works better than 
a modeling spoon to imprint craftaids 
on leather. The draw roller is about 
the size of a nickel and about 4” 
thick. It is like a bearing. I use the 
handle from a file to hold the roller. 

KENNETH AMES 
Norwalk, Calif. 


Ranch hand friends of mine need 
to carry wire cutters and hoof picks 
while working. I make holsters for 
them out of scraps of leather. 

Take two 3” x 5” pieces of scrap, 
turn flesh side out and lace together. 
Cut two slits in one of them for the 
belt. 

Mark McDERMOND 
Mill Valley, Calif. 


The rubber covering on my old 
modeling tools has dried out and 
stretched to a point where they are 
difficult to work with. I found that 
I could buy a short length of wind- 
shield washer hose for about 10c a 
foot at an automobile accessory store. 
Then I cut the hose into 4” lengths 
and used it to replace the old rubber 
covering. Before starting to slide the 
hose over the tool, cover the shank 
with soap. Then the hose will slide 
into place easily. 

Britt KNECHTEL 
Baker, Oregon 


Perhaps you have some unusual 
scraps. For example, like the scraps 
of ostrich leather I had. I used them 
to make a beautiful link belt. For 
a pattern, buy any cheap link belt 
and copy the link. 


G. R. PETERS 
Pittsburgh, Pa. 


ADVERTISING INDEX 


American Handicrafts Company a 

Birt Saddlery Co., The....... 

Craftaid Company 

Craftool Company 

Edroy Products ; 

Film, Leathercraft — Tandy 

Kirkpatrick Leather Company. 

Lazy R-L Greeting Card Ranch 

Rocks & Minerals 

Silver Spur 

Stafford-Lowdon 

Sterling Publishing Co. 

TAM, The Archer's Magazine... 

Tandy Leather Company......12, 15, 21, 50, 52 
Advertising rates available on application. 


Closed date for copy: 15th of the second month 
preceding publication. 


The Leathercraftsman 
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3205 


ALL HAND BAG CRAFTAIDS 
COMPLETE WITH FULL-SIZE 3245 


PHOTO AND CUTTING PAT- 
TERNS: CARVING AND 
ASSEMBLY INSTRUCTIONS 
ALTERNATE CARVING DESIGNS 
INCLUDED WITH: 


j 
3205 + 3215-3245 it = 
e ' 


HOME SWEET HOME... $1.25 
CHESS-CHECKER | 


SET-comPLeTE 
INSTRUCTIONS ea ee. 


‘4 


aa eX BIBT 
\ 1 a —tetalea : 7 
ousenice Te <, SOMME: | 


each... $ 1-2 Nef i “dj / 
— ee 2” ALPHABET A, 
\ citi , ao, COMPLETE...$1.'75 


Z Cc f 
300 7lee 


v;,'rR — Ja 
ma wets </> SA 


“THE PERFECT METHOD OF TRANSFERRING A DESIGN TO LEATHER 
(-afrala Qo. LOS ANGELES 














eturn the coupon be- 

low with ANY order 

for ANY amount and 

receive Tandy’s Christmas Gift to 
you ... the remarkable 


EASY-TO-USE 


HANDY CARVE 


All-in-one Tool Worth $1 


Everyone can make complete leathercraft 
designs with this amazing tool . . . as easy 
to use as a pencil. Rewarding results 
sooner . . . quiet, safe, no need for pound- 
ing with mallet. Knife edge at one end 
cuts outlines, gives texture of background 
variations; spoon-shaped modeler at other 
end gives contour shading. Durable stain- 
less steel with easy-grip handle . . . eco- 
nomical because one tool does several jobs! 
Send in coupon below for your FREE 
Handy Carve tool. 


%& 


HANDY CARVE CRAFTAID 


Plastic pattern template designed 
fer Handy Carve teel makes it 
simple te transfer design. Elim- 
inctes tedious tracing! only $1 


FREE HANDY CARVE COUPON 


O. K. TANDY! Here’s my order for_____ 
(amount). Please rush my FREE gift .. . one 
Handy Carve tool! 


NAME 
ADDRESS__. 
CITY STATE 


OFFER EXPIRES JANUARY 1, 1961 
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Ask your local hospital how you can assist 
their trained Occupational Therapist in treatment of the 


handicapped. 

Many different types of hospitals have O. T. 
Departments: Government hospitals, general hospitals and 
children’s hospitals. There are also Occupational Therapy 
Departments in specialized fields . . . psychiatry, cerebral 
palsy, polio, heart disease and geriatrics. If the first bos- 
pital you contact doesn’t need your services, try another 


one! 
If you wish to donate leathercraft material 


. . . kits, tools, etc., we suggest you talk it over first with 
the therapist . . . to see exactly what’s needed. Or why not 
donate a Tandy gift certificate so the therapist can choose 
the material she needs herself! 





Tandy’s 1960 Fall & Winter Cata- 
log is the Jargest ever issued. 
Contains hundreds of money-mak- 
ing, money-saving ideas and tips. 
More than 60 brand new 
leathercraft items plus your old 


favorites . . . PLUS exciting new 
ways to use leather in furnishing 
your home! Arranged for quick, 
easy reference . . . a MUST for 
group directors, O. T.’s indivi- 
dual craftsmen. Send order blank 
below for your FREE catalog! 


Gandy. CATALOG NO. 87 


Please send me a FREE copy of Tandy’s big 
112 page catalog for Fall & Winter 1960. 


NAME 
ADDRESS 
CITY 











mS , . P| 
RAG AGIRAGC Fava) Ca Fee) | NID Cr Tey Cotes - 
DID YOU KNOW? 


Practicing Occupational Therapists in the country fall far 
short of meeting the demand for their services by at least 
4000. The need is estimated at 8000 within the next five 
years. 


Occupational Therapy is prescribed by physicians and 
administered by trained therapists, to hasten recovery 
from injury or disease. 


Occupational therapists have college degrees. Specific train- 
ing in the various physical and biological sciences, soci- 
ology, psychology and creative skills, plus clinical ex- 
perience in hospitals and health agencies. 


Impersonal research projects indicate that hospital 
patients consider leathercraft the easiest of all crafts. 
These same findings indicate that leathercraft is the 
most popular craft with hospital patients. 


Tandy has 96 stores strategically located all over the 
nation. Each store manager is an active member of his 
community and he’s trained to help O. T.’s plan realistic, 
economical leathercraft programs. Occupational Therapists 
can deal personally with their favorite Tandy store man- 
ager ... go to him any time for help in solving leather- 
craft vroblems! 


Tandy carries the most complete, comprehensive col- 
lection of leathercraft projects ever assembled. 


Tandy’s low low quanity discount prices make it possible 
for Occupational Therapists to purchase the maximum 
amount of leathercraft material possible with each dollar 
they have to spend.! 
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OCCUPATIONAL THERAPY 
GAVE ME A NEW LIFE 


“| spen - sically active 
At. oo pi -y- the Dallas, 
| men fire department. - ¥ 
dently, it became necessary Ls 4 
tate both my legs! With — 
the pain, they tell me my ™ 
came unbalance ° ; 
“A favorite quotation of mine says 
vail the darkness in the world - 
. not put out the light from = Y 
2 candle.’ My ‘candle’ was eptee ee 
craft! After long talks — y 
wife, my doctor prescribed Occupa- 
. . The change-over was 
wisely handled by @ 
trained Occupational Thera- 
patients in the O. Tf. 


t 
show interest, it see 
ted to help. 
fa cover make it. Well, during the 


' 31 State 
st two years I've won 
Fair ribbons, sold many 


engros 
ould hardly walt to 
working again!” 
Won't you help light one tiny 
candle for someone, too? 


: gr tt Bore 


EMBOSSED 
BILLFOLD 
KIT 


© All parts pre-cut ¢ 

®@ Holes pre-punched outy BQ 

® Embossed back 
EASY-T0-ASSEMBLE “ie 
Assemble in a flash! Personalize with 
name or initials, lace together for billfold 
worth 5 times its cost! Three separate in- 
side pockets are tough, long-wearing pig- 
skin in expensive-looking Iceland grain. 
85/4" x 34”. (Need: 7 yds, 3 3/32” lace.) 


Prices slightly higher in Canada. 
not available in Canada. 


*“Flash’’ Billfola 


P-190 “ROUGH RIDER’’ 


BILLFOLD KITS 


® Ideal for groups, beginners 
® Can be stamped or tooled; 
holes pre-punctied 


andy. 


t This a 


‘ 


YOUR TIME... 
YOUR PLEASURE 


, Occupational Therapy de- 

» partments everywhere are 
short of trained therapists 
Why not volunteer your 
services to help a trained 

y O.7T.? Teach leathercraft to 
those who sincerely need 
your time and your help 7 
It'Ibe the most rewarding 

i xs ever done! ¥ 


a 


3 tor $1.60 $5.90 doz. $59 gross 
Worth at least $2.00 when completed. 


. Looks like billfold kits selling for three times 


its price! Beautiful natural tooling pigskin, 
one of the most durable leathers available. 
Distinctive natural grain pigskin finish. Back, 


inside and three pockets pre-cut; holes pre- 


punched . sizes 84” x 314”. 
makes it perfect for groups .. . 
tooled, carved or dyed. (Need: 
lacing.) 

SEE TANDY STORE LISTING, pogeSO 


Low cost 
can be 
54 yds. 


A re <2 


4 
Give More than Just “Things” 
Give a Little of Yourself in 

“ Something You've Made. Give — 
Your Time Helping Others. 


* ° x 


ee 65 . 


1” belt in black, brown or natural. 


LEATHER LINK BELTS 
Low Quantity Prices 


Easy-to-make, easy-to-handle. Soft, flexible 
link construction gives belt elastic quality 
. . . makes it one of the most comfortable 
belts ever worn. Kits complete with buckles, 
loops, strap ends and easy assembly instruc-. 
tions. All kits make up to 36” waist measure. 
Please specify color. 








#60, Each ....... 
Dozen ....... 
Gross 


#62, Each ie J 
Dozen .. 6,00 Pa 0 ¢ 
Gross 60.00 

ea. 


1” belt in black, brown or natural 


Give COMFORT This Year, Give 


Kuffy-Mok 


Modern Moccasin that Fits 


Ideal for relaxed modern living indoors or 
out. Quiet, warm and EXTRA comfortable 
for the hospitalized man or woman. Precision 
cut of glove soft moccasin cowhide .. . 
almost ¥g” thick for longer wear. Thick rub- 
ber insoles cemented 
in place, give sup- 4 45 
port for foot. Holes 

PAIR 
3 pair $5 


pre-punched. Specify 
$19.50 doz. 


red, pearl, palomino 
+ + + men’s or wom- 
$195.00 gross 


en’s size 4 to 11. 


"¢ 

. - 
in ‘ 
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